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PREFACE TO THE FROGS. 

THE Frogs is a comedy written to throw ridicule on Euripides, 
and on the tone of thought which he promoted and represented. 
Aristophanes was, if we may call him by a modem name, a rigid 
Conservative of the most unflinching type. He looked with the 
greatest abhorrence upon the gradual development of Democracy 
at Athens ; as well the principle itself, as the admitted evils which 
accompanied it. »In the old times, he thought, the state had been 
well ruled ; the standard of patriotism, valour, piety and simplicity 
of life, developed by the Persian Wars, had been a very high 
and node one; and since Democracy had begun to rear its head, 
everything had changed continuously for the worse. The govern- 
ment was in the hands of the vulgarest, loudest, and corruptest 
demagogues, whose valour was shamelessness, and whose patriotism 
was avarice ; art was degenerate ; manners were degraded ; religion 
was undermined ; morality was shaken ; and all social stability was 
endangered. 

Of those who had promoted this change, Euripides manifestly 
was one of the most eminent. In his poetry, which attained a 
vast popularity at Athens, and won a proportionate influence, 
Aristophanes found everything combined to excite his indignation. 
The grandeur, the nobility, the massiveness, the piety, the 
' reverence for old institutions and modes of thought, which had 
rung through every line of Aeschylus, was lost. In its place was 
only infinite cleverness, as fatal as it was attractive. No old 
established belief was safe from the new spirit of c^uestioning 
and subtle criticism. The Gods, the constitution, the wisdom of 
ancestors, the common principles of morality, the social and 
domestic virtues, all in their turn were submitted to the action of 
this novel scepticism, and all in their turn sulSered by it. These 
blind guides were the worst enemies of the state; and i^inst 
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PREFACE. 

Enripides, accordingly, as the most eminent of them, Aristophanes 
directed his most implacable hostility, which not even the death of 
the poet, (as the poems did not die), could at all mitigate. 

A further stimulus was supplied by the political situation. The 
Great War, begun with the brightest auspices for the Democracy, 
had proved a bitter disappointment. After the failure of the 
Sicilian expedition, their disappointment became despair. The 
oligarchical reaction of 411, which had brought the Four Hundred 
into power, had, it is true, proved abortive. But the Conservative 
party were the peace party, and must have been strengthened by the 
ill success of the war. ' 

The plot of the play is simple enough. 

Euripides (and Sophocles) had diod the year before (406) ; and 
Dionysus is supposed to have gone to Arginusae, and, reading 
a play of Euripides on board ship, to have desired to fetch him back 
from Hades. So he dresses up like Heracles, takes a slave with 
him, and goes down to look for the poet. This situation is for a 
comedian too good a chance to be lost. Accordingly the three first 
scenes are taken up with describing the comic incidents of his 
iescent. 

Then comes the battle royal between* Aeschylus and Euripides 
l^elow, of which Dionysus is arbiter. Firgt they criticise each 
other's prolc^es; then at last they weigh their poetry, verse 
against verse, in scales. It is needless to say that Aeschylus comes 
ofif the victor in every contest, and that Dionysus, though at first he 
preferred Euripides, finally chooses the* other. 

We must not be surprised that Aristophanes does not more bring 
to the front his real objections to Euripides. Alike on social, 
political, religious, and artistic grounds, he hated him ; and his 
object was to ridicule and discredit him by any means in his power ; 
the broader, the more e£fective. Of this a good instance is found in 
the famous Xijkv^iov an-atXecrey scene. Provided some of the dirt 
would stick, he cared neither how much he threw, nor how 
undeserved it was. 



DRAMATIS PERSONAE, 

SavBias, his slave. 

Neicp<$ff, a dead man. 

Xdpwf, the ferryman of Hades. 

AioKoSf appearing a^ Pluto's house-porter. 

Qcpdiraiva, a servant of Persephone. 

Two irap^K€VTpuu or hostesses. 

Evpiiribrfs, \ 

., ^^ > the poets. 
Aktxvaos, I 

UXovrmvy the king of Hades. 

Barpaxoi, the frogs. 

Chorus of Mystae, or initiated. 

I7ie scene is at first on earthy and is then shifted to the l^fenml 
Regions. 

The play was acted at the Lenaeanfestivai^ in Jcmuaryj b.o. 405- 
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SCENE I. 

Bnter Dxoktsus, in a aaffron-coioured gown (like those worn hy 
women or efferninccte men in Athens), with a lion^s skin thrown over 
it ; on his feet are red women^s dippers, and a club in his hand ; his 
face is florid, and ?te has a fine projecting paunch. The dvh and 
lion^s skin are intended to disguise him like Eera^ies; and the 
absurdity of his appearance consists in the ridicuhus mixtu/re of the 
effeminate a/nd the heroic in his costume. Along with him comes the 
slave Xanthias, dressed in the ustud sleeveless tunic, sitting on a 
donkey, and carrying on his shoulder DiONYfius' luggage, mattrass, 
&c., dung over a porter's stick. 

The scene is a country lane in Attica, with the house of Hebacles 
on one side of the stage. During the beginning of the scene they go 
dowly on, and reach the door of the house at line 28. 

« 

SA. EiTTG) rc r&v euoOoroov, & Bitrrroroy 

iif}^ oU ael yeX&atv oi 0ed)fi€pot ; 
AI. v^ TOP A/* o re ^ovKei ye, irXrjv * Trti^ofiai^* 

rovTO Bi <f>v\a^ar Trdvv yap iar ijBf) ^oX^. 
UA. fjurfB' Irepov currelov n ; 

AL *jrXriv y, &<; * ffXl^ofiac.^ 

UA» [sulkily'] rl Bvyr eBev fi€ ravra ra cfcein] (fyipeiv, 

eXirep irovf^to fi/rjBh/ &inrep ^pvvL'Xp<; 

eUdOe TToielv xal Av/ci^ /cafieiy^la^ ; 

AL p/q wv iroti^a-'p^* ©9 iyo) dedyp^euo^, 
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THE FROGS OF 
orav re rovrcov r&v a-o^ta-fJuiTOiw ?&», 10 

HA, [ruhhing the hack of his neck'] 

& TpLtTKOKotalfifov ap o rpayrpyjo^ ovroac, 
OTC 0\H3€Tac fievy ro Se yiXoLov ovk ipeu 

AI. {appealing to the spectators] 

elr ovx v^pt^ ravr iarl kclI ttoXX^ Tpixfyi^, 

St eya> fikv &v Aioiar<ro9> v&9 ^rafiviov, 15 

auT09 /SoStf© Kal wov&y rovrov B* a^Af 

Xva fitf TaXacTTOopoLTO fJurjB* a^Oo^ <f>epoi ; 

SA. ov yit^p <f>€p(o '760 ; 

AI, {turning to him] ttw <f>€p€i^ ydpj 09 7' o^eZ ; 

EA. <f>ip(i)P y€ ravrl, {pointing to the luggage] 

AI, riva rpoirov ; 

Si A. [with a shrug] fiapefo^ nrdw. 20 

AI, ovKow TO l3dpo^ rovfff h <rv ^pei^, ovvo^ <f>€p€i ; 

HA, ov BfjO* o 7* e;^© '7^ ^^^ <l>ipo), fict rbv At" ov, 

AI, TTW yap <f>€p€i^, S^ 7' auT09 v^' eripov ^pei ; 

HA, OVK oTS* 6 S' &/i09 ovToat TrU^erat, 

[rubbing his shoulder] 

AI. aif,B^ oiv eireiBi) top ovov ov ^^ a aHfyeXeiv, 

iv T^ fiipet aif tov ovov apdfjuevo^ ^epe, 25 

HA, otjioL KcucoBaifUiov* tI yctp iya> ovk €vavfid)(pw ; 
fl TOV ae KtoKveiv &v ixikevov fiOKpd. 

AI, Kordfia, Travovpye, Kal yap iyyv^ 7^9 0vpa^ 
7]Br) ^aZI^tov elpX TrjaB\ ol irpSrrd fie 
SBec TpairiaOeu, 
[Xanthias jumps off the donkey, which goes browsing off tK' 



ARISTOPHANES. 

sioffe, DiONTSDB hangs at the door toith lumd tjmd foot and chib,^ 
making % terrific noise^ and shouting^ 

iratZvov^ iraly rjfil^ iraZ 30 

\ihe door is suddenly opened hy Hebacles himself ^ who comes <mt in 

a rage\ 

HP. rk rrjv Bvpav eirdra^ev ; C09 K€VTavpi/c&^ 

hniKaff ocrri^ [looking about and seeing ndbody\ 

ehri fiocy t<wtI rl ^v ; 

{suddenly he catches sight of Dionysus in his incongruous dress, and 
stops short amazed, Dionysus and Xanthias whisper asidel 



AI. 


6 iravi' 
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TO ri; 



J J. C09 (T^Bpa fi €S€ur€. 

SA. VT) Ala, fitf fuUvoio ye. 

HP, [bursting into a roar of laughter^ 

oi rot fict ri)v Ai]fiffTpa Bth/a/MU fii) yeXdv* 35 

KairoL hdicvto 7' i/jbavrov aXX' 5fia>9 76X01. 

AI. & Scufiovce, TrpotreXOe' BiofJUiL yap rl cov. 

HP, a\X ov)(^ 0I69 t' etfi diroaofirja-ai rov yiXxov, 

op&v \€ovTrjv iirl /cpoKtorm Keifievrjv, 40 

Tt? o vov^ ; rl KoOopvo^ icaX poiroKjov ^wrjkOeniv ; 
TToZ 7^9 a9r6&7/i6^9 ; 

AI, hre^drevov KXeta-Oevei, 

HP, Kavavfid'xria'a^ ; 

J L /cal /tar^Svaafiev 76 pav^ 

T&v TToXcfiUov ^ ScoSeK fj rpcaxalBcKa, 
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HP. <r^ft) ; 

AI, vy Tov 'AttoXXo). 

H-4. [contemptuously, and aside] kS/t^ eyar/ i^riypofjuriv, 

AI. KoX Siyr' €7rl 7^9 ^0)9 dvar/iyvcoa-Kovri fioi 45 

rfjv 'AvSpofiiSav 7rpb<s i/jMvrov i^aL<f>jn)f: iroOo^ 

rrjv KapSiav iirdra^e ttw otei q'<f)6Spa ; 
HP. TToOo^ ; TTOcro^ 7*9 ; 

AI. fiLKpo^^ fjKuco^ MoXo)!'. 

HP, yvpcuKO^ ; 

AI. ov SrJT, olXKA Xio'aofiai a ^ci, 

im] (TKSyiTTe fi\ wSeX^'' ov yctp dXX e)((o kok&s!" 50 

T0L0VT0<i i/JLep6<; fie SuiXvfialverau 
HP, 7roZo9 T^9, &B€Xxf>L8iov ; 
AI. ovK e)((o (fypdaai. 

ofKo<: ye i^vtol aoi hi alvv^fi&v ip&. . 
[mysteriously and confidentially] 

rjSrj TTOT eireOvp/qa-a^ h^al^vq^; ervov^ ; 

HP, ervov^ / [synacking his lips] 

^afiacd^, fivpidxi^ iv t& ^Itp. 55 

AI. ap* eKhihdaKco to acupe;, ?) Wepa ^pdato ; 
HP. fiif &rJTa nrepl ervov^ ye* irdw ydp fiav0dv(o. 
AI. ToioiJToal TOLVvv fjue haphdirrei iroOo^ 

EvpLTriBov, 
HP, [interrupting] /cat ravra tov redvriKOTOf; ; 
AI. KOvSeC^ ye fi av TreUreiev dvOpdnroDv to fiif ov/e 60 

eXueiv eir exeivov. 
HP. TTOTepov eh ASSou /caro) ; 

AI. Kal vtf Al €1 Ti y eariv en Karoyripa). 
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HP. rl Povhjofievo^ ; 

id J. heofJML iroLTjTov Se^uw. 

Isadly] ' ol fihf ^hp ovxer* elcrlv, oi S' 6vt€^ kcucoC 
HP. tL S'; oifK ^lo(f>&v 5j5 9 

AI. TOVTO yap TOL Koi fJbOVOV 65 

er iarl Xonrov aryaOov, el koI tout' apa' 
[shaking his head duhioudy] 

ov yip (raxf> olB* ovB^ avro tovO' ottcd^ €!)(€u 
HP. elr ov Xo(l>oK\eay irporepov ovt ^vpiiriSov, 

fiiXKei^ avcvyeiVy ehrep y eKcldev Sel a ayetv ; 
AI. ov, irplv y av ^1o^&vt\ airoXaffo^v avrov fwvov, 70 
' av€v ^o(l>OK\eov^ o ri iroiel Kcohtoviaa), 

kSXKm^ 6 fikv 7* WfpvTrlhr}^^ iravovpyo^ &Vy 

K&v ^vva/rroSpavac Sevp* hru)(eLpria'ei,e fxov 

o S* €vico\os fih/ ivddS\ evKoX/)^ S' ixel. 
HP. ^AydOoDv Sk irov *aTip ; 75 

AI. amoKimiiV y! airovx^rcUy 

arfoBos iroLTyrrjs /cal iroOetvo^ toU (jyiKoi^. 
HP, TTol 7^ 6 jKriiKov ; 

AI. €9 fiaKapODV €V(O^UlV. 

HP. ii Si€VOK\erj^ ; 

AI. i^oXoiTo v^ Aia. 

HP. Uv0a;yyeXo^ 8e ; 

UA. [interrupting them impatiently and rubbing his shoulder] 

irepX ifiov 8* ovBeh X0709 
eirtTptfiofiivov top &fiov ovraxrl aipoSpa. 80 

HP. ovKOW h'ep ear hnavOa /leipaKvKTua 
rparyfpSlafs irounnna ifKelu rj fivpia, 
^vpviriSov ifKelv rj araJBiq) TuiKlcrrepa ; 
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Al. iiri^vTCKtSe^ ravr iarl koX armfivKfiaTa^ 

* '^eTuSovoov fjLOva-eia,* \a)y3^Tal rexvrj^j 85 
h ^povha O&TTOV, fjv fwvov x^P^^ "kd^Tj, 

yovifiov Se iroi/qrrjv hv oirx evpoi^ en 

^ffT&v av, ooTi^ PVM^ yewatov Xokou 
HP. TTW? yovvfiov ; 
AI. &h\ yovifiov, &jTt9 <l>0&y^€TaA 

TovovTovi ri wapaxeKivSwev/iipoVf 90 

* aWipa Ato9 Beo/uLariov,^ fj ' ypovov TToSa, 

fj ' 4>p^va fih/ oifK iOikoxHTav ofioa-ai, Kaff Up&v, 
yX&rrav S' CTnop/cqa-curav iZUf tj}? ^p€v6s> 

HP. ak Se ravr apicKev ; 

AI. ftoXX^ Tfkew fj fialvofiaL. 

HP. ^ /jjfv K6/3aKd y iariv, C09 KciX aoX SokcL 95 

AI. '^fjLTf Tov ifibv otxei vovv^ ^€^9 yhp ol/clav. 

HP. Kal fiTfv drexj^m ye ira/j/irovrjpa (f>aiv€T<u. 

AI, ievTTveiv fie SiSaa-Ke. [contemptuoudy] 

UA. [impaiienUy] irepl i/uu)v S* ovSeh X6709. 

AI. aW' &inrep eveica Trjvhe rr}v aKevrfv ^cdv 99 

ffKJdov Kard aifv filp/qaiVj iva fioi tou9 ^evov^ 
T0V9 0*0^9 ^pdaeuviy ei Seoifirfv, olai crv 
expo) Toff, rivlic fj\J9e^ eirl rov Kip^epov, 
tovtoxm; ^pdaov fioL, \ifievwi, dpTOTrcoKcay 
t ^pa^, dvairavXa^, eicrpoird^, Kpi^va^, 0S0V9, 

TToXew, Sialra^y iravSoKevrpla^, oirov 105 

Kopei^ oKl/yuTTOi. 

HA. [in a voice cf loud cmd angry impatience] 

irepl ifjuw S* ovSeh X0709. 

HP. [disregarding him] & o^erX^e, ro\fiij(rei^ yap levai ; 
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AI. Koi arv ye 

fjurfSev en irpo^ rath*, aXKa (l>pd^€ r&v 68&v 

KoX fjui^e 0€p/J/rfv /lm;t' ar/av yfru^cLv (l>pd<rff^. 110 

HP. <f)ep€ &7, taV avT&v aoi ^pdafo irpayrriv ; rlva ; 

{jpansing to reflect] 

fila fiev yhp earw airo k£Kco kclL Ooavlov, 

KpefidaavTit aavrov. 
A I. irav€, irvi/fqphv Xiyei^. 

HP. aXX eoTtv arpoTTo^ ^vvTOfjbo<: rerpififlivi], 

fj hiib Ovela^. 

A I. &pa Ka>p€iov Xeyets ; 115 

HP. fiaKurrd ye. 

AI. '^xrxpdv ye koX Svcrxeifiepoir 

evdif^ yhp airoirfffwai, TavrL/cp^fiUL. 
\jHittsin</ and shuddering] 

ov/c &v /3aSiaatfJLi rifv oSbv Tavrrjv. 
HP. rLZal; 

AI. fpnrep av rare Karrj^Oe^. • 

HP. . ' aXX' TrXoO? 7ro\u9« 

€v0v^ yhp iirl Xlyjnjv fi€yd\r)v ij^et^ irdw 120 

a^vaaov, 
AI. elra 7r&^ TrepatayOi^arofJUii ; 

HP. €V irXjOULpUp TUWOVT^L 

[holding his arms so as to shew the size of the boat] 

(T avffp yiptov 
vavrq^ Sid^ei Bv 6^ci\ja> fiurOov \a)3a>i/. 
Aim if>€v. a>9 fbiya hivaaOov iravrwxpv to) Sv ofioXto. 
irm 7JfK0€T7fv /ccuceiae ; 
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HP. Stjaeif^ Tjya/yev. 125 

fberit raOr' Stfyec^ kclL OrjpC 0^6 fivpia 
Seivorara, 

dl» [confidently] fji/q jj! l^nrXiyTre fi/rfik Seifjudrov* 
ou yap fj! aTTorph^ei^. 

HP. elra ^op^opov iroKvu 

Kcu, a-K&p aelvtov €V ie rovrip Kecfievov^ 
eX irov ^ivov Tt9 rfSOcrja-e irwrrorej 130 

fj p/Tfrkp ffSJyqaev, fj irarpo^ yvdQov 
iirdra^ev, ij 'irlopKov opKov &}w<t€v, 
fj Mopa-ifjbov Tt9 prjcTLV i^eypoAjraro. 
ivrevOev avX&v rk ae irepUia-bv irvorj^ 
Syjrec re <f)&<% KoKKvaTov^ &(nrep evOdhe, 135 

kcCL fivppcv&va^y Kal duia-ov^ evBalfiova^ 
avSp&pj ywaL/c&v, Kal xporov "xeip&v irokuv. 

AI. ovTov hi S^ T«/e9 elaCv ; 

HP. oi /JL€flV7JfJL€V0l. 

BA. [who has been getting more and more visibly impatient] 
vtf TOP Ac ky& yovv ovo^ ar/tav ixvarripui. 

drctp ov Ka0€^a) ravra top TrXeuo ')(p6vov. 140 

[he throws down the litggage in a rage] 
HP. oi trot <f)pd(rova am-a^diravS' &v av Birj. 

oSrot yc^p eyyvrara irap avrrfv Ttjv oBov 

iirX ratal rov n\oi/ro)i;o9 oIkovo-lv dvpai^. 

KoX xalpe TToXV, &B€K(f)i. [Exit. 

AI. [wishing him good hye] vif Ala Kal av ye 

vylaive. [turning sharply to Xanthias] 

av Be ret arpdifiaT aiOi^ Xiji^ave. 145 
UA. [sulkUy] irplv kgX KaradeaOoL : 
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Al, Kol Ta^ia)9 fieinot irdw, 

HA, iMTj Brjff, iK€T€va) (Ty oXXct filaOcDaal riva 

T&v iK(f)€po/i€i^a>v, o<m^ iirl rovr €f}j(€TCU. 
AI. ictv Bk fit) ';^a) ; 
HA. TOT €fi aryetv. 

AL kclKS)^ Xeyet^. 

Kol yap TLv Itc^povai tovtopI veKpou, 150 

[Enter two hearers, carrying a dead man on, a litter <mt to huriaiJ] 
A I, [caUing to the dead man] 

o5to9, (ri Xiyo) jikmoty ak tov redvTjKOTa' 
' dvOpayjre, /3ov\€i a-xevapC eWKiZov (fyepecv; 
[bearers stop ; the dead man sits up] 

NEKP02. ir6a* drra ; 

AI. [pointing to the luggage on the groimd] ravrL 
N3. Svo Bpaj(/ict^ fiiadov T€\6t9 ; 

AI. fih AC, aXX' eXxiTTOv. 

NE. [to the hearers'] vTTwyeff vfJLei^ rrj^ oSov. 

[the hearers go slowly forwards] 

AI. dvd/jbeivov, & Bacfi6vi\ i^v ^vfi/SA tI aou 155 

NE, el fiTj KaToBrjaeL^ Svo Spw^jjid^, firj BiaXeyov. 

AI. Xa/S* ewe 0/80X0U9. 

NE. ava^i^v vw itoKlv. 

[The dead mrni, lies doum again on the litter; the hearers exeunt^ 

carrying him awa/y,] 

UA. w a-€fivo^ 6 KardpaTo^ oif/c olfia>^er(U ; 

eyo) ^aZiovfiai. 
AI* y(prf(rro<i el /cal yeuvdBa^. 

[Xaitthias shoulders the luggage once more ; and they tttfo 
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SCENE 11. 

Tht scene is now changed to the Infernal Begions. In/ront are 
seen by the dim light Dionysub and Xanthias (dressed as in Scene 
1., Xanthiab carrying the luggage) standing on the reedy shores of 
the murky lake of AcMron. Ghabon, a squalid old man with vnld 
eyes and matted heard, is gradually seen approaching in his narrow 
ricketty skiff. Invisible at first, they are dimly descried hy 
DiONYSiTB in line 161. 

AI. ^(op&fiev hrl to ttXoiov. 

[the voice of Ghabon is then heard in the darkness"] 

XA. oooiTy irapaPcCKjov. 160 

H-4. tovtI tI S<m ; 

Ah rovTo XLfjbvrj vrj Ala 

avTff ^otIv fjv lif>pa^€, icaX irXmov y 6p&. 

[Ghabon approaches the shore"] 

BA. vff TOP Uoo'etS&y KooTC 7* o H^dptov ovroaL 
AI. X^P* ^ ^cipojv, yp^p & ^dpcjv, yfup & ^dpa>v, 

XA, [shotdingj with his hand to his mouth, in regular ferryman- 
fashion, the names of the places to which his hoat takes 
passengers] 

rk eh * AvairavKcLs i/c kcuc&v kol TrparyfidTayv ; 165 

rk €i9 Tsi AtjOt}^ ireSioVf fj '9 "Ovov Ilo/ica?, 

ff '9 Kep/Seplov^, fj '9 K6pa«a9, ^ VI Taivapov; 

AL iyd), 

XA. Ta/)(€a)^ S/uLl3at,v€. 

AI, iroi trxfjaew hoiceh i 

€9 Kopaxa^ SvTO}^ ; 
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XA, val fia Ala, a-ov y eaf€K€U 

ifi^aive hrj. 
A I. [step^ng into the hoot, amd caUing to Xakthias] 

irai, Bevpo. 170 

XA. SoOXoi/ ovK arya>y 

el fiif V€vavfid^K€ rrip irepl t&v xpe&v, 
*8tA. /AcL rov Al\ ov ycLp a\X' ervxpv 6i^0aK/u&v. 
XA. ovKOW irepiOpi^ei Brjra ttjv Xlfivrjv icvicSjp ; 
HA. irov hriT avafxev& ; 
XA. irapb, rov Avaivov XlOov, 

iirl rak dvcmavXcu^. 
A I. iiavOdvei^ ; 175 

Hil* irdw fiavOdvto. 

[aside, striking his forehead in despmr] 

otfioi KaKoBaifitov, r^ ^yvenrxpv i^mv ; 
[exit, running aUmg the shore of the lake] 

XA. KoBi^ etrX Koympf. 

[DiQNTSUB Mfe d^yum on the oar. Chabon shouts to the land] 

eX TW ftrt TrXeJ, cirevherta. 
[Chabon turns trcwnd and sees Dionysus on the oar,] 
o5to9, ri TTotefe ; 
AI. [nervously] o ri nroUa ; rl B* aXKo 7' ^ 

Hji) VI Koyjrqv, otirep iKiXeva-d^ fie av ; 
XA. [pointing to the seat] 

ovKovp KoOehel Brfr evOail, ydoTptov ; 

AI. [getting awkwardly and timidly off the oar, and sitting down 
where he is tdd] 

lBo{i. 180 
XA. OVKOVP 7rpo/3dKel ro) %€</>€ Ko/crepei^ ; 
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AI. [helpUsdy stretching out his hcmds, and holding them stv^idi§ 
stiffly 

Ihov, 

XA, [in a rage, putting the oar into his hand] 

ika^ 'jrpoOvfJUo^ ; 
AI. [whimpering'] Kara tt&s Svvij<ro/iaif 

aireipo^, dddKaTTcoTOf;, curdKajjbivio^ 

&v, eW eKavvecv ; 
XA. paoT' cLKOvaei yctp fUXvf 185 

AI, rcpcop ; 

XA. fiaTpdj(a)v kv/cvojv davfuurrd, 

^I' KwraKeKeve &/. 

XA* iyoir Stt wott Sir. [singing] 

[Dionysus takes the oar and begins rowing, in time first with 
Chabon's aon Stt and afterwards with the frogi stmg, which gets 
quicker and quicker. The frogs are invisible aU through, and 
between line 190 and 240 Diontsus rows the boat across the dim lake 
to the other side, the scene graduaUy changing as he goes^ 

BATPAXOI. l3p€K€K€K6^ /Coh^ Kod^, 

^p€K€K€K€^ Koh^ Kod^. 190 

Tuixvaia Kprjv&v ri/cva, 
^uvavXov vfivoDv /SocLv 
fpdey^oofieff, evyrjptn/ ifjbav doiSdp, 
KO€t^ Kod^, 

fjv d^l Hva^iov 195 

A^9 Auowtrov ev 
AJCfjbvcuaLv tayfjaafieif. 
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Al, * [moving uneasily on his secW] eyo) Se 7' aXryelv ap\ofJLa4 

& Koci^ Kod^, 200 

vfuv S' ?<rQ>9 ovSev fiikeu 
BA. l3p€KeKeK€^ /coa^ Kod^. 
Aim [angrily and loudly'] aXX' i^oXourff avT& Kod^ 

ovSev ydp ear dW* ^ Kod^, 
BA. eiKora>^ 7', c5 iroXKa irpdv 205 

Tft)i/' €//,€ fycup earep^av €vKvpol re Movacu 

Kol Kepo^drwi Udv, 

^pexeKeKc^ kocl^ Kod^. 
AI. ir/o) Be ^Xvfcralvas y e^o), 

fipexeKexe^ /cod^ Kod^. 210 

dX)Ct & (j>LKq)Sov 761/09} [ironioaUy'] 

irava-aaOe. 
BA. fiSXKov fiev oiu 

<j>6ey^6fjie(rff, el 817 ttot ev- 

7jfKloc<; ev d/jLepaitrtv 

fjkdfieaOa Sid /cvTreipov 215 

Kal <f)\ea>y ')(aipovre<; ai^ai!;, 

fj At09 ff>evyovT€^ o/uL^pov 

ePvSpov ev ^vOco j(ppelav 

aXokav e^Oey^dfieaOa 

7rofi(j>o\iryo7ra<f)\d<TfMa<riv. 220 

[a lubhling noise is heard\ 
^pexeKe/ce^ Kod^ /cod^, 

AI. PpeKeKeKe^ Kod^ Kod^. 

[imitating the frogs angrily'] 

Tovrl Trap vfi&v Xafi^dvcD. 
BA. Becvd T&pa Treia-otieada. 
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JI. Beivorepa S' €yarf\ iKawtov 22d 

el BuLppwyi^a-ofieu, 

AI. ol/Ko^er' ov yap fioi fUXei* 
BA. aXKct firfv K€Kpa^6fJb€<r0d 7' 

oTTOcov rj (jxipvy^ &v '^/m&v 230 

yfivhdvri hC ^fjuepa^ 

[louder than he/ore] 
Ah [louder stiU] ^p€K€K€K€^ KOcL^ Kod^. 

rovrq) yap ov vncfia-ere, 
BA. ovSe fiifv rifia^ av irdina)^, 235 

AI. ovSerrore Kexpd^o/juu ydp, 
Kov fie B&j Si' Tifiepa/;, 
€0)9 il'V vfJL&v hnKparrja-fo tov Kod^, 
[as hud as he cam, hellow'\ /3p€K€/C6Ke^ KOcL^ Kod^. 
[the frogs are silent, and there is a pause; then triumphantly] 
SfieXXop apa iravcretv iroS* v/ui^ tov Kod^, 240 

[they have now readied the other side"] 
XA, & irave irave, TrapajSaXov r^ Koyirup. » 

IxlSaiVy diroSo^ tov pav\ov» [holding out his hand] 
AI. [stepping out, and giving him the 2 chcis] 

S)(€ 8ff TOi/SoXd, 
[Chaook shoves the hoot off again, and gradually disappears out 
of sight on the gloomy lake, Dionysus peers through the darkness 
to find Xaitthias, at last he cdUs ; — ] 

AI, 6 SavOia^, irov EavOla^ ; 

[a pause. Then a dim figure is seen running up] 

^ SavOloi ; 
HA, [in the distance] lav. 
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Al, [beckoning, aUmd] ^dBt^€ Bevpo. 

iSA. [coming up cZosc] X^V ^ Bitnrora. 

AI. tI eajL ravravOi ; 

HA. (TKOTo^i KoX ^op^opo^. 245 

AI. /careiBi^ oiv irov tou9 iraTpaXouv; ainoOi 

KoL T0U9 i'TTiopKov^y ofi? cKeyep ijfxlv ; 
'Si A. [looking at the spectators^ and nudging Dionysus'] av S' ov ; 
AI. [looking straight at the spectators'] 

vtf Tov Xloo-etSd) ^^ar/e, lau vupi 7' 6p&. 

cvye or)y Ti opo)/JL€v ; 
UA. irpoUvai, ^iXria-ra v&v, 

(»9 o5to9 TOiro^ iarlv o5 tA Orjpia 250 

tA Se/i/' €(f)aa'K eKeivty;. 
AI. (09 olp^^eroL. 

rfKjOL^oveveff i Xva (f)ofi7}0ei7jv iyd), 

'€l8a>s fJL€ fiou)(Lfiov ovra, (fyiXoTCfiovfievo^. 

' ovBev yap ovtcj yavpov eaff ' ©9 'Hpa/c\^9. 
[in a confident tone of hrag] 

iya> Se y €v^aip/rjv av iim^etv Tcvi, 255 

Xafieiv t' arydvicfi a^cov tv t^9 ohov. 
Si A. [suddenly stopping, and listening intently] 

vrj TOV A.ia xal fir^v ataddvofjun y^6<f>ov Tivo^. 
AI. [in great terror] irov irov ^arCv ; 
S,A. e^oiricrdev. 

AI., [thrusting Xanthias behind him] i^OTTKrff Wi. 

UA. aXX' iarlv iv t& irpoade. 
AI. [darting behind Xakthias] irpoaOe wv Wu 

UA. [stepping forward, then suddenly stopping and pointing] 

KCLi piijv 6p& vrj TOP A/a Or^plov fieya, 269 
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41. \in the most abject frigM] iroiov ri ; 

BA. Setvow iravToSairov yovv yiyvercu* 

nrore /liv ye /Sov^, vw\ S' opev^ iror^ B* ai kwov. 
AI. "^/j/irovau roivuv hcrrL 
UA. wupl yovv yAymceroA 

anrcof to icpbatairov. 
AI. [in hreoMeas cmwiety, covering hisftice'] 

/caX (TKeKo^ 'XoKkovv exjei. 
'St A, vif TOP TiIoa-€iB&, teal fidklrivov ddrepov, 265 

ardcj}* taOt. 

A I, irol hffr &v rpoTroi/Jurjv ; 

BA. wot 8' eyci ; 

AI, [turning suddenly to the priest of Diontsus who sit^ amongr 

the audience on the front bench] 

iepev, 8ia<f>vKa^6v /a\ Xv^ & aoi ^fiTTOTrj^. 
UA. [jsietting frightened too] a7roXovfi€6\ &va^ ^UpcucXet^. 
AI, [in an angry whisper] ov fif) /caXek fi\ 

&v6p(0(l>\ Ik€T€V(o, /jjfSe /carepet^ rovvofjui ; 
BA, Atoiwa-e rolvw. 

AI, [quickly] tout eff ffrrov darepov, 270 

BA, [solemnly to the ghos{] Iff ^ep ep)(€t, 

[turning suddenly andjoyfuUy to Diontsus.] 

Bevpo Sevp*^ & BiairoTO, 
AI, tI S' €(jtc ; 

UA. ddppei' iraW arfadii ireirpar>fapjeVf 

i^e&rt ff &<nr€p ^}Iyi\joj(p^ ffpZv XeyeiV 
eK /cv/mToyv ycLp aZdi^ ai ydKrpf 6p&, 
l^fJUTrovaa fjypovSrj, 

AI, [half incredvUous] Kardfioa-ov, 
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BA. 1^ rhp Lla. %lb 

AI. KaiOi^ Karofuxrov. 

UA. vffAf. 

AI. ifMxrav. 

UA. vTf Ala. 

Al, [heaving a long sigh of relief] 

otfioif iroOev fioi, rh Kcuch ravrl irpoaeireaev ; 

tLv alTida-Gijuu Oe&v y! airoXKvvai, ; 
'StA. [sarcastically enquiring'] 

* aWepa A£09 SoofiaTLov^ ^ 'Xpovov iroha ; ' 

[torches are seen dimly flashing^ and a procession seems to be 
jpassing, to the sovnd offltites] 

o5to9. 
AI, rt €<mv ; 

UA, ov KarriKOva-as ; 

AI. tIvos ; 280 

UA. avXj&v irvofj^, 

AI. eyayye, kclL hSZcov yi fie 

avpa T^9 elaenvevae fivoTCKoordTi/}. 

aW ^pe/jLL 7m]^avT€^ dxpoaady/AcOa. 

[they crouch down and keep quiet 
[the procession comes nearer, singing] 

. XO. "latc)^, & "laKX'^. 

'T.cucx, & "la/cj^e. 285 

UA. [whispering to Dionysus] 

TOVT* ear exelvy c& SioTroff, ol fiefivrjfieuot 
hnavOd ttov Trai^ovcnv, 0^9 €(f)paie v^. 
aSov(rt yovv tov "la/cxpv omrep AuvyopcK. 

JI. KCLfiol SoKovcriv. Tfov^iav ToUnjv arf€iv 

fiiXrioTov ioTiv, (09 &v elB&fieu aa^w. 290 

[the Chobub sing. Dionysus and Xanthias listen] 

c 2 
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Scene hi. 

The gate of Pluto's palace in front. Enter Xaitthiab and 
DiONYBUB (in the same costume, the latter appearing as before like a 
nortdescript Herades). They hesitate "before the door, 

AI. aye 8tf rlva rpoTTov rrfv dvpav k&^^ ; riva ; 

TTw ivOaJS apa KoirTOvavu oirm')(a>piot ; 
SA,. ov fifj StaTpi^Jrec^y oKKct yevaev rrj^ Ovpa^, 

Kaff 'HpaKXAa to C'xfjfia Kal to \^/a e)(fov ; 
AI. [knocking boldly at the door, and shouting] TToi iraL 
AIA. [from within"] Tt9 o5to9 ; 
AI. ^UpaxXij^ 6 KapTcpo^. 295 

[Enter Abacus^ opening the palace doors. Eeisa tall commanding 
figure, and is dressed like a porter. He begins at once with violent 
gestures] 

AIA. & /SSeXvpk KavaiayyvTe koX ToXfj/rjpe aij 
Koi fiiapk Kal Tra/jLfiiape /cat /Muipa>TaT€y 
09 TOP Kvv 7)fjL&v e^ekdaa^ top K^epfiepov 
crrrp^a^ ay')(tov /cdiroSph^; (p')(pv Xa/Sdvy 
tv eyo) ^<f>v\aTTOv. aXKct vvv e^€6 fiiao^* 300 

Toia Sriryo? ae fAeKavoKaphios irerpa 
^ Af)(€p6im6^ re aKoireXo^ aifJuaTOOTarfi)^ 
<f>povpov(rLy JS^cofcirrov t€ irep&pofioi /cvve^, 
'E;^tSm eKaToyK€(f)a'Xjo^, fj Tct (nrXarfxya aov 
Suunrapd^eL, Trvev/iovayv t avOdylrerai 305 

TapTTja-ia fivpaiva' to) v€<f>pa> Si aov 
avTOunv hnkpota-iv jj/jurreoiiivo) 
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Suunrda-ovrat Topjove^ TL0pdat4U, 

i<l> &9 iyo) Spofiaiov 6pfiria(o ttoBo. [^Exif\ 

Al. \who during the above tirade has grown paler and paler, amd 
hoe at last sunk fainting on the grownd, says now in a weak 
voice to Xanthtas] 

& iraZy <l>ipe Trpo? rrjv icaphiav fiov (nroyyidv. 

UA, Iprodiudng a sponge"] ISoif Tui/iL. 

AI, irpoadov. 311 

\he takes the sponge from him, and puts it in a/n agonized 

way to his stomach"] 

BA. TTOv ^(ttIv ; & 'x^pvarol Oeol 

hnavff ex^c^ rrjv KapSlav ; 
AL Seuraaa ydp 

ek Tfjv Kara) twv KoCKlav KaOeipirvaev, 
SA. & SevKorare Oe&v trif /cavOpwirtov. 

[he gets slowly up, and begins to recover] 
AI. iy(o ; 

aif S* ovK eheuTOS rov yfr6<l)0V tMv fyqfiaTCDv 315 

kolI t^9 aireCKa^;, 
UA, ov flit A/' ovS' i<l>p6vTura. 

AI, Wv vw, hrecSrf \rffiaTva<: KavSpeio*: el, 

<rx) fi€v yevov 'ya>, to poiraKov tovtI Xcl^odv 
[giving him the dvb and lion*s skin, which Xanthias puts on] 

Kal TTjv Xeovrfjvy eXirep ai^^otrjfkarfxy^^ c^' 
eyo) S' eaofiat <tol a'K€vo<l>6po<i ip t^ /Upeu 320 

UA, [hands the luggage to Dionysus] 

<j>€p€ Stj rax^ay; airr' ov yctp aXKct ireurriov 
KOL ^fkh^ov €69 Tov ^t{paK7<£io^av0uiv, 
el SecKo^ etrofiat kclL Kark ae to Xrjfi e^a>i/. 
[jgoes swaggering about] 
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[taking them up <m his shoulder] 
[Enter a maid-servant of Persephone] 
OE, & (^tkraS' ^icei<; 'Hpd/cKei^ ; Sevp' eia^dt, 325 

fj yitp ^€09 a C09 hrv6e6* fjicoin^ evdioa^ 
errerrev aprov^^ ^yjte Kar^piKT&v yyrpfx^ 
ervov^ hv fj Tpei<;, l3ovp airrjvdpcLKi^ Skov. 
aXX* eXai^ff, w o fidr/ecpo^ ^St) tA T€fidy(rj 
efieXK* atfxupeiv yt) rpdire}^ ela^pero. 330 

[Exit into the palace'] 
SA. [turning in a swaggering way to Dionysus] 

irai^y aKoXovOec Sevpo rit aicemi ^epoii/. 

[^oing off into the palace] 
^It [angrily stopping him] 

hrlax^ o5to9. oi5 tI ttov tnrovSijv iroieiy 

OTvri ae iraifyav ^HpcucTUa ^veaicevcura ; 

ov fitf <l>\vaprja'€i<; ^odv, & Sctvffuiy 

aW' dpdfievUs otaet^ iroKcv rit, arpd/jxira ; 335 
B-4. ri B' eoTLv ; ov Si] irov fi d<f>€\i(rd(u Buivoei 

Al. ov Tax 9 dXK* 1J&7 iroui, 

KordOov TO Sepfia, 
WiA. [raising his hands to heaven] ravT iyo> fUipTVpOfUU 

Kal Tofe Oeounv errtTperro}, 
AI, iroiovi 0€oU ; 

TTW, Sov\o9 &v fcal OvrfTo^y ^KKKfJkrjvri^ eaei; 340 

'SA. [suUctly giving in, and restoring the dress of Hebacles to 

Dioirrsns, who gives him hack the baggage] 

dfifiKec, Ka\&^' ^ avr. tatoq ydp toI nrore 

ifjLOv Serjdeif]^ dv, el 06o<; OiXoi. 
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\They a/rej'ost going in, when enter suddenly two hostesses; tht 
front one recognises Hebacles {as she thinks), and calls to her 
companion to come and dun him"] 

II AN. A. TlXaOavf), UXaOdvrjj Bevp* €\0\ 6 'jravovpyo<; 
09 el? TO iravhoKelov eurekdcov irore [ovrotri, 

HAN. B. [coming up and scrutinizing Dionysus] vrj Ami, 345 

iKelvo^ avTo^ Srjra. . 
SA. [chucUingy aside to DionYSUsJ koucov rjicev tlvL 
II AN. A. Kol Tct axopoBa rh ttoXXo. 
A I. [with a dignified vmve of the han(r\ "S/rjpel^, & yOvat, 

KovK olad* o TV Xey€fc9. 
II AN. A. [shaking herfisf] ov fihf odv fie irpoaehoica^j 

OTcri Kodopvom €t%69, liv jv&vai a erv ; 

tL Bal ; TO TToXu rdpv'Xjcy; ovk etprjKci ttco. 350 

HAN. B* flit, At*, ovhe rov rvpov ye tov 'xXojpov, raXav, 

hv o5to9 avT0t9 T069 Ta\apot9 KaTrjaOcep. 
HAN, A, K&TrecT iTretBrj Tapjvpiov eirpaTTop/qv, 

effX.ey^'ev e?9 fie Bpvfiv tcafiVKaro ye. 
HA. [encouraging them against Dionysus] 

TovTov irdw Tovpyov, o5to9 o rpovo^ iravrw^v. 
HAN. B. Kal TO f 6^09 7* i<nraTo, fiaivea-Oac Sok&p. 356 
"SA. Kal TOVTO TOVTOV Tovpyov. aXX' e^^rjv Tt, Spav. 
HAN. A. Wi 8^ KoKeaov tov irpoaTdTTjp K\ia>vd fioi. 
HAN. B. <TV S' efiovy, edinrep hrLTvy^^y ^TTrepfioXov^ 

%v ainrov hriTpl'^^fiep. 
HAN. A. "Ishe looks hack as she is going, and shakes her fist"] 

& fuapk ^dpvy^y 360 
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&Si 1786(09 CLV aov Xldtp Toif^ yoful>iotJ^ 

KOTTTotfi aVy oh fiov KaT€<f>arf€^ rcL (l>ofyrCa. 
II AN. B. \also going, and threatening'] 

eyo) S' av €9 to ^dpadpov ifi/SaXotfii are, 
HAN, A, iyo) Se top Xdpxrfi &v e/crifipc/Mi aov, 364 

hpiiravov \a/3ov(r\ ^ rk^ j(6XcKaq KaTkairacra^. 

[Exeunt, to get assistance^ with threatening gestures^] 
AI. [turning with the most insinuating voice to Xanthiab] 

KOfcioT* d7ro\ol/JurjVy SavOiav el fitj <I>l\&, 

SA. [sternly refusing'] 

oK' oTBa TOP vovv' wave nrave to5 X670V. 

ovK &v yevoifi/rfv ^lipa/cKrj<; av, 

AI. fJLTfSafiWy 

& SavdiSiov, 

UA. [bitterly] teal irSy; &v ^ AXiCfj/rivrf^ eyw 

i;eo9 yevoC/jLTjv, So{;Xo9 Sfia xdl Ovrp-b^ &v ; 370 

AI. oW oTS OTC BvfioL, kclI ScKoio)^ aVTO S/0^9' 
K&v el p>e TVTTTOc^f OVK &v avreliroLfiL aoc, 
a\X' 7]V ae rod Xovtrov ttot' a(f>eKMfuu j(p6vov, 
irpoppi^o^ avT09, 17 ^vvrf, ra TraiSla, 

/cdKurr airo'Kol/Ji/rjVy — Kap^e^fxo^ 6 yXdfKoi*. 375 
[with the most eager mock'SoLefmnity] 
BA* [generously giving way, as if the last touch were oonduaive'\ 
Bexp/JLOC Tov opKov, /cairl roxnoi^ Xofi/Sdvo), 

[Xanthiab once more resumes the dress of TTicRAm.gfi^ and 

Dionysus takes the luggage,'] 
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SCENE IV. 

J^ptler Aeaoub wMefnily wifk two davea, who rush upon Xaxtthias 

at his bidding. 

AIA, ^vuSetre ra'x^io^ tovtovI tov icwoicKxnroVy 

Xva S^ Si/cTjV avverov. 
AI. fjK6v T^ /caxov. 

HA, [Xanthias resigts, cmd there ensties a scuffle] 

ovK €9 Kopcuca^ ; ov fjbi} irpoavrov ; 
AIA. elevy fj^x^l; 

\oaUing outside for three more staves^ who rush in andjom thefray] 

6 AltvXjom ')(i> %Kep\va^ yi) Hap&oKo^ 380 

j(a>peiTe Oarrov Bevpo. 
UA. \shaMng himself free"] koX fj/rjv vt) Aia, 
el TrdyrroT 1j\0ov SeO/o*, ideKoa reOvrj/civcu^ 
fj "icKe^^a rS)v a&v a^vov rt kclL rpi/xp^* 
/cai aot iroirjaai nrparfpxi yewalop nrdw 

/Saadvi^e yctp tov iroiSa tovtovI Xa^tov, 
[pointing to DiONTSua] 

tcav TTore fi eXiy? adi/covvT, airoKreivov fi arf(ov. 
AIA. ical nrw ^aaavur<a ; 386 

'8iA. irdirra Tpcnrov^ ev icKlfuucL 

irjtra^y KpejjAaa^;, varpi/xIZv fuum^&v, Siptov, 

arpepX&v, h'l 8' i<i rh^ plvwi o^o^ e7%€©i/, 

irXlvOov^ eircTvOek, nrdvra tSXSxi^ ifKriP 

[pausing^ then speaking in a marked ma/nnery as if he were 
giving a very important directum] irpdatp 

p^ TVTTTe TovTov u/TjSk y7jT€up vifp. 390 
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AIA, Sucau)^ 6 \oyo$' k&v rv TrrjpdxTa) yi aoi 

Tov iraiBa rvTrrayv, rdpyvptov aov KeUrercu. 

SA. [with a generou8 wave of the ha'nd\ 

furj 8rjT iyuovf. ovrto 8k ^aadvi^ dirarforfwv , 

AIA, avTov fihf oJrv, Xva aoX Kar o<f>0dX[ioi)^ y^eyrj, 

[turning to Dionysus] 
Kard&ou aif rd axevrj rayeoa^y ^^wtto? epek 395 
hrravOa fi/rjSiv yfrevBo^, 

AI. [who has been getting visibly more and more tmcomfortdble 
during the above dialogue, breaks ou;Q arfopewo tiv\ 

ifik fiif /Scuravl^etv aOdvarov ovr' ei Sk fjkrjj 
avT09 (TeavTov alriA. 

AIA. Xeyet? Sk rl ; 

AI, [solemnly, puffing himself out"] 

aJddvaro^ elval (fyrjfic Acowao^ Aco^^ 
TOVTOV 8k SovXjov* [jmnting to Xanthias] 

AIA. [to Xanthias] raOr' dxovet^ ; 

BA. . ifyqfi €yoi>. 400 

/cat TToKv ye fiaXXov iarv /uum/ycDTeo^' 
eXnrep 0eo^ yap ioTCv, ovk aiaOriaercu. 

AL [angrily to Xanthias] 

tI S^t , €7r€tS^ Kol (TV ^i)? ctvat Oeo^, 
ov teal aif rxnrreL t^9 Xaa^ irXriya^ i/aol ; 

SA. BUcuo^ 6 \0709* ;^a>7roT6/(}oi/ &u v&v IBjf^ 405 

KKavaavra irpnrepov rj irpoTCfu^aavrd t(, 
TVTTTOfievop, elvcu Tovrop rjyov fi^ deov, 

AIA. ovtc etrO* ott©? ovk el ait yewdSa*: dvrjp* 
Xfope'k ycLp eU to Bixaiov, dnroBveade Sij, 

[they strip, and take their places apart, with their backs to Abacus] 



ARISTOPHANES. 

HA, wm oiu fitto'cofiek vo> St/caua^; 

AIA. ^ioK. 410 

BA. /ca\€09 Xeye^. 

IBov, [presenUng his lack'] 

atc&irei uw ^v y! viroKivrjaavT X^^. 

[Aeacub gives Xanthtas a cut ; Xaitthias makes a face, hut does 

not move"] 

AIA, 7]Srj ^'jrdra^d <r*. 

SA, [pneUnding not to believe if] 

ov ^ At', oinc ifiol So/ceU* 
AIA, a)OC elfi iwl rovBl koX irafd^to. 

[ffives Di02!nnsuB a cut; lie also controls himsel/] 

AL injviKa ; 

AIA. kclI S^ ^irdra^d, 

AI. Kira TTW oif/e eirrapov ; 415 

AIA, ovK oiBa* ToxjSl S' aiOc^ cnroTrevpdaofuUm 

BA, ov/cow dvvaei^ ri ; [Aeaous gives him a good hard eu£\ 

drraTaZ, 
AIA, rl rdrrarcu ; 

fi&v wSwqdrj^ ; 
UA, [controlling himself] ov fih A/', a\X' i<f>p6v7t^a 

OTToff 'UpdKkeui rdv AtofieioLq yir/peTai, 

AIA, avdpoytro^ lepo^. Sevpo ttoKcv SciZurreov, 420 

\a cut to Di02!nrsus, who howU and voeeps] 

AT > \ > / 

AIA, TV eoTtv ; 

AI, hnriou; 6p&. 

AIA, tI Srjra Kkde^^ ; 



M 
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Al. Kpofifjkwov 6(r<l>pahH)fjuic. 

AIA. [su^piciousli/] eTrel Trporifia^ 7' oifSip ; 

AI. ovSh/ fJbOL /leKet. 

AIA, /3aSurT€ov rap* iarlv eni rovSi iraKiv, 
\a cat to Xanthias, wTw howU, then sttdderdy catches up his foot, 
pretending to have run a tJiom into if] 

BA. oifioc. 

AIA. rl eari ; 

'EA. rriv oKavdav efeXe. 425 

' AIA. tI to irpar/fia roxni ; Seupo ttoKcv /SciBurriov. 

[going and giving a cut to Dionysus] 

AI. [in agony] "'AttoWov, 

[then controlling himself, amd finishing the line] 

09 irov AijXop 71 TLjjOmv* e^e*?. 
SA> [turning round to Abacus] ^'Xr/rjaev ovk fjKOvaas ; 
Ah OVK eyayY\ errel 

tafilSov ^Iinrci>vaKTO<; avefiifivrjaKOfjurjv, 
UA. [to Abacus] 

ovSep irocel^ 7^/>> aWA Ta<; \arf6va<; airoSet. 430 
AIA. fjuL TOP Ar, aW' rjSrj irdpexe r^v yaaripa. 

[to Dioyrsus, who turns and presents his stomach, wTiere 
Abacus accordingly hits him ; he jumps up and rears'] 

AI. HoaeiSov, 

BA. 7]\r/r)(r€V rc^. 

AI. [contrcUing himself] 

09 Alr/alov nrp&vo^ fj yXavxa^ /liSei^ 

a\o9 iv fievOeatv. 
AIA. [throwing doum the whip] 

oS Tov ^ Ttjv A'^fjurjrpa Bvpafial 7ra> fiaOeiv 435 
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mirepo^ vfi&v iart Oeo^' dTOC etaiTOir 
6 Sf (TTTOTi;? yhp airrb^ vfia<; yvdaerat 
yj] ^^pak^Tffy OUT 6vt€ KaKelvto 0€a>, 
AI. opOm X€7€fc9' \writMng'\ i^ovKoii/rfv 8' hv rovTo ae 
wporepov irocijtrac, irplv efie ra^ irXriyh^ Xa^m^. 440 

\ihey dress and go in] 
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SCENE V. 

f 

A "hoM in Pluto's palace. Pluto is seated on a throne in the 
backgrotmd, and watches the progress of the trial. Dionysus in ^ 
middle of the stage, with Aesohtlus on one side^ and Eubipides on 
the other, 

ET, [drarmng himself grandly up, a/nd turning to Absohylub] 

Kal firjv eir avToif<; tov9 irpoyJyyov^ <tov rpk^fuUf 

[tttrning to Diontsus] 
Stto}^ to Trp&Tov T^9 Tpor/cphUi^ fiipo^ 
TTpdyrUTTov avrov fiaaavc& tov Be^iov. 
aacuf^rj^ yap fjv iv t§ (fypdaei r&v irpar/fidroav. 
AI. Kal irolov avrov ^a^avcec^ ; 

ET, TToWou? irdw. 445 

[to Aeschylus] 

irpSnov Si fiov tov ef ^Ope<rTela<; Xeye. 
AI* arfe Srj auoTra ira^ avrfp. Xey', Aw^Xe. 
AI^, ' ^Fipfirj yOovie, irarpS iiroTrrevoDV Kpdrrj, 

' a-ayrrjp yevov fioi avfifui'xp^ r airovfieptp. 

* ^K(o ycLp €9 yrjv T^j/Se xal varip^ofiai.^ 450 

AI. TOVTtOV I%€fc9 ^p4rf€tV TL ; 

ET, [promptly'] irXelv fj BtoSe/ca. 

Ah aTsX ovBe iravra ravrd y ear* aXX' fj rpla. 

ET. e)(eL 8' eKoarov eiKoalv y apuprUv;. 

AIS» opaq oTt, \if)pel<; ; 

ET, aW* oKlr/ov ye fioc jjAXe^. 

AI. Aia-'xyKe, nrapai,v& aoc aioynriaai, to tt&v. 455 

AIS- iyo) a'cayn'& t^; 
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Al. ictv nrelBri 7' ifioL 

ET. €u6i^ yip fifidprriKev ovpdviov 7' oaov* 
AIS' 'rrw (fyji^ fi dfuiprelv ; 

AIS' * ^ISipfirj yOovi^y trarpS errowreiKDv xpaTtfj 

* acrrrjp yevov fioc avfiiiwyp^ r alrov/JLeiftp. 460 
' 7]/ca> ycLp €9 yrjv T'qvBe zeal Karep^ofuu.* 

ET SU ravTOV rjfilv ehrev 6 0-0(1)6^ AlayyKo^. 

Ah irm St9 ; 

ET. aK&ireL to prjijj* eyo) Se o-ol <^pd(Tm. 

* flKdD yhp €9 yriVi (fyrjaiy * xal KaTep)(pficu** 

' 4JK(o* Be ravTov ioTL t& * Karip^x^ofiac' 465 
AI. vif TOP A// &(nrep y ei ri^ ehroi yeiropi, 

'Xprjaov av fid/crpav, el Se ^ovXei^ KaphoTTov. 
AIS» ov Brjra tovto ravroVy aXX apurr i)(pv. 
AI. irSy; Brf ; hlZa^ov yap fie xaff o ri Sif Xeyew- 
AIS' eKOelv phf^eh yrjv iaff Srtp fiery irdrpa^ 470 

X<^P^ yip £XXi79 (TVfutMpa^ eKrjKvdeir 

<f>evya>v S' dvijp 4JKet re ical tearep'x^erai. 
AI. [rubbing his Tiands in glee] 

ei VTf rbv 'AttoXX©. tI av 7<4yei^y ^vpvtr&q ; 
ET. ov (jyrjfil Tov ^Opetrrqv KareKJBelv olKoJBe* 

XdOpa yip IjXOePy ov ttlBw tov^ tcvplov^. 475 

AI. [with pretended delighf] 

ei vv) TOP ^^pfjktpr [aside] 6 re Xe76£9 8' ov fuUfOdvo). 
ET. irepcuve roiuvp erepov. 
AI, Wc rrepcuve av^ 

Aur)(jj>C» dinfaar ov S' [to Eubifides] eh ro Ka/cov 

[dirofiXeTre. 
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AIS* * TV/M^ov S' err ^x^V r^Se icqpvaa-fo warpl 
' §ckuei,Vy cLKovaaL,^ 

ET. Tovff irepov ai BU Xeyet, 480 

/c\v€cv, aKovaaiy ravrbv hv aa^oTara. 

AI. reOvrjKoatv ycLp eKeyev, & fiO'xjSrjpk av, 
oh ovBi TpU \€yovTe<; i^c/cj/ovp^eOcu 

AIS' oif Si TTW? iiroiec^ tou9 TrpoKoyou^ ; 

ET, iyo) ^pdaoy 

K&v TTOv SU ettrfo ravrovj fj aroi/Sffv tSij^ 485 

ivovaav If© Tov X070V, KaTaimxrov, 

AI. Wv iri \iy' ov yap /movotIv aW' aKOvarea 
T&v a&v irpoKoycDV 7^9 opOorrfTO^ t&v hr&v. 

ET. [grandly] ' fjv OlSwroi;? to irpSnov evSalfuov avijp* 

AIS* [interrupting] 

fiA TOV AC ov BrJT*, ahXit, /caxoBalfuov <l>va-€L9 490 
ovTivd ycy irpXv (fAvai fiiv, dwoXXcov e<fyr) 
anroKTeveiv tov iraTepa^ irplv koI yeyovivcu^ 
7r«9 o5to9 ^v to irp&Tov evBacfJuov avrip ; 

ET. [disregarding the interruption] - 

* elr' eyei/er* aiOi^ aff^jmrwro^ ^poT&v.^ 

AIS. fJbd TOV AC ov BrJTf ov fi€v ovv hravaoTo. 495 

7rft)9 yap ; ore hrj irp&Tov fiev ainov yevofievov 
'X€Lfi&vo^ 6vT0<; i^eOeaav iv oarpaKq), 
tva fiif ^fcrpa^eU yevocTo tov iraTpo^ <f>ovev^' 
eVr ek UoKvfiov fjppriaev olS&v to) iroSe' 
eirevra ypavv eyrjfiev auT09 o)v 1/609, 500 

/cal irpo^ ye tovtol^ Trjv kavTOv p/ryrepa. 

ET. [contemptuously] 

Xi7p€t9* €70) ^6 rov9 irpoXoyov^ /ea\&9 iroiA. 
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AIS» /cal firjv fia rov At" ov Kar €7ro<; ye aov Kvlao) 
TO prjfi CKoaroVf aXKa avv Tolavv 0eol<; 
UTTO Xr^KvOiov aov tow? TrpoXoyoi/^ hui<f>6epS). 

JST. airo 7</yj/cv0iov ah tov9 ifiov'; ; 

AIS' €j/09 fiovov. 506 

TTOtel^ ycLp ovrto^ &aT ivapfiorrecv airavy 
Koi KtoSdpiov Koi Xr^KvObov /cal OvKclklov^ 
iv TOL<; lafi/Seioiai, iel^ca B* avriKa. 

ET. \ioVy av Se/^efc? ; [scomftilly] 

AIS* ifyrffiL 

AI. Koi Si) 'xprj Xeyeiv, 510 

ET. \jgran<Uy, as all thro* when he is reciting his own 'prologues] 
' AtyvTTTo^;, (i? o TrXetoro? eairaprai X6709, 

* ^\jv irataX iremriKavTa vamSXtp wXdrr) 
' "Kpyo^ KaTaaywf ' 

-415*. \inteTru'pti'ag rapidly] XrjKvOiov airayXeaev. 

ET, tovtX ri rfv to XtjkvBiov ; ov KkavaeTai ; 

A I. Xey^ ercpov avrA irpoXoyov^ iva kqX yv^ irakiv, 

ET. ' Aiovvao^, 09 Ovpaoiac xal ve^p&v Sopal<; 516 

* KaOairro^ ip irevKaiai Uapvaaov Kara 

A IS. [as before'] XrjKvdiov aTTwXeaev. 

AI. [with mock-tragic despair] 

oifwi TTCTrXi^yfieO^ avOi^; vtto t^9 XrfKvdov. 

ET, ttW' ovBkv earai irpdyfia* 7rpo9 yap tovtovI 520 
TOP irpoXoyov ov^ ^ei irpoady^at XrjKvOov, 
' OvK eartv oaTL<; iravr ainjp evBacfiover 
^rj yhp 7r€^vK0D<; ia0X6<; ovk e^et ^lov, 

* ff BvayevTji; wi/ ' D 
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AI. EvptTriSrj, 

ET. ri earrtv ; 

AI. [patronizingly] vf^eadaL fiov hoKet 525 

TO \qKV0iov yeip tovto irvevaelroL ttoXv. 

ET. [resduW] 

ouS* tiv jjA ttjv Aijfifyrpa (f)povTiaaifil ye* 
vvvl yap avTov roirro 7' iKKetcoy^erai,. 

AI. c0i Bfj \ey erepov /cd7rej(pv t^? XtjkvOov, 

ET, '^cBdvLov nroT aarv YiaZfio^ iKkcTroDV 530 

' *Ayi]vopo^ TToX^ ' 

AIS. T^fcvOiov iLTTOiXeaev. 

AI, [soothingly to Eubipides] 

& hcufiovCavhpSyVy airoirpUo rr^v Xrjicvdov, 
Xva fiff Sia/cvai<Tr) tou9 irpoXoyov^ rjijJov, 

ET, TO Ti ; 

Cyo) irpitofiai t«S' ; 

AI. iav ireiOri 7' e/Aot. 

ET. ov S^t', €7rel ttoXXov? irpoXoyov^ e^co 7Uy €lp 535 
IV o5to9 ov)(^ €^€L Trpoady^ai X^fcvOov, 
* IleXo^ o TavrdXeco^ efc Jliaav fioXlbv 

AIS* Xrjicvdtop aTrdoiXe&ev. 

AI. [to Eubipides] 

opa^y irpoaip^'ev ai0i<; ai Trjv XtjicvOov,, 

[to Aeschylus] 
aW', Srfad\ ere icaX vvv d/rroSov irdcrri Tiyyrf* 540 
XiJ-i/ret yap o/SoXov irdw KdXrjv re Korfodriv' 
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ET. y^a Tov AC ovttco y* ere yap elat jjuol av')(yoL 

' Utl/eU? TTOT €K 7779 

AIS' XijKvdcov cLTrdiKeaev. • 

ET, [turning angrily to Aeschylus] 

eaaov elirelv irp&ff oXov fie tov arl'^ov. 

* Olv€V<; TTOT €K 77)9 TToXiffierpov \afia)v oTo/yvv, 
' 6v(ov airap^a^i ' 

AIX» XrjKvdLov aTroiXjeaev, 546 

AI, [comically, pretending to be much concerned] 
fiera^v 0va>v ; koi 7/9 av6^ v(f)elX€TO ; 

ET, [thrusting Dionysus impatiently aside, and speaking 

eagerly at Aeschylus] 

ecurov, & raV 7rpo9 toBI yap elirdrw. 

* 7j€v<;, ft>9 XeKeKTai t^9 akqdeia^ utto,' 
AI» [stopping him] 

airoXjel a' ipec yap, XtjkvBlov airdaXeaev. 550 

TO XtjkvOlov yap tovt cttI T0t9 irpoXoyocai aov 
&<rrr€p ra avic iirl rolaLV 6<f>6aXiJiol^ €<j)v, 

[Aeschylus goes off chuckling, Dionysus leads away 
EuBiPiDES crest/alien,] 
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SCENE VI. 

Thb same : Pluto still sitting on his throne, tvatching the trial, 
Dionysus in the centre with a huge pair of scales which he is 
arranging, preparaitOQ^ to the final trial hehveen Aeschylus and 
Euripides. The two loiter are standing opposite each other, and 
Aeschylus is just concluding a song which he has been singing 
against Eubipides. 

ISudderdy Dionybus, having arranged his balance, starts 

up, saying: — ] 

^I. TTcuuaao'Oov rfir) t&v jieKlav* 

AIS' Kafioir/ oKiM. 

eirl Tov araOfiov yap avrov arforfeiv ^ovXjOfiat^, 
oirep i^eXey^eif rrjv Trourjaiv v^ /jlovov 555 

TO yap ^dpo^ via fia<raviei t&v prjfiaTWV, 
AI, 101 vuv irapiaToaffov irapa t(o ifKaxTTi/f/, 
AIS» fcal ET. [standing each hy c/ne scale] \io\r 

AI. KoX 'Ka^o/ievoo to pijfM kKaTepo^ ehraTOVy 

Kal fjLTf /jL€0f]<r6ov, irplp op eyo) (r(f>wv KOfCfCvato, 
AIS* fcal ET. [eac/i taking hold of his own scaW] iyofjieda. 

AI, TOUTTO'i VVV 7s^€T0V €t? TOV OTaOfJbOV. ' 560 

ET, ' eW &(l>e)C 'ApyoS? /jltj SiaTrrda-Oai a/cdcfyo^;,* 

AIS, ' S'rrepxete iroTafie ^ovvofioi t i7naTpo(f>ai,^ 
[tJiese two verses are recited into the scale, that they may 

he weighed] 

AI, KoiCKV, fieOicTe \tliey let go, Aeschylus' scale sinks] 

KoX TToXv ye xaTODT^pa) 

'Xjcopel TO TOvBe, Ipomting to Aeschylus] 
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ET. [swrp^^fl i^oX TV iroT iarX raLTiov ; 

AI, ore elaidviKe irorafjLov, 4pioirciikLKm 565 

vypbv iroi/qaa^ tovtto? &<rjr€p T&pULy 

aif S' etaiOrfxa^ tovtto? errrepoD/jbivov. 

ET. aXX' h'epov ehrarto re KavrLfm^aaTO)^ 

AI, XapeaOe Totyw aiOi^. 

AIS* fcal ET, [taking hold of the scales] fjv IBov, 

AI. Keye. 

ET. * ovK eoTC TleiOoih ipov SXKjo ttXtjv "koyo^,* 570 

AIS» * fJbovo^ 0€&v yhp Odvaro^ ov SaapoDV ipS^ 

AI. fieOlere fieOlere^ 

\they let go ; and Aeschylus' socde sinks agofin"] 

Kai TO Tovoe y av penrer 

ddvaTov ykp elaiOriKe fiapvrarov fcax&v. 

ET. iyo) Be TretOa) y\ errors apurr elprffjuevov. 

AI. TrevOoD Be Kowfiov ioTc xal vovv ovk ^ov. 57 ij 

aX)C h'epov ai ^'qrev re r&v ^apvardOfitov^ 
Ti, aoi tcaOeX^eij Kaprepov re Koi fjteya. 

\eyovT av, <»9 c^rnf 'crri Xoittt^ a'(f>^v <rrdaL<;. 

{they seize the scales once more, and spmW] 

ET» * aiZripoppiOh T eka^e Be^i^ ^vKov.^ 

AIS» * €<f>^ apfJuiTO^ ykp dpfia /cal vexp^ veKpo^^ 58C 

[they let go, ar^d Aeschylus' scale drops with a hang to 

the ground] 

AI. e^TfiroLTqKev ai ae xal vxrv, 

ET, tS Tpoirtp ; 

AI, Bv apfiar ela^veyxe kolL veKpw Bvoy 

01)9 OVK &v apaivT* ovB^ eKorov AiyvTrrtoc. 
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A IS' Ttriumphant and confidenf] 

Kol /JLTj/cer efiot/ye Korhro^^ aXX' 69 tov GToBfJuov 
avTO^, Ta iraiZCy 17 ywrj, }^rf<j>i<ro<fmPy 585 

ifi^ib^ /caffija-Oa) <TvXKa^a)v ret fiifikuv 
eyo) 0€ ov eirq reov cfMav epco fiovov. 

[Dionysus pushes the scales aside, perplexed, and turns to Pluto, 
who is sitting at the hack, watching] 

AI, avSp€<: <f>iXoiy Kar/a) fiev avroif^ ov /epiv&. 

ov yap Si €')(6pa^ oiiBer^pfp yevqao/iau 

TOV fihf ykp 'qyovfuu ao<f>6vy tS 8* rihofuu. 593 

II A. o^iiev apa irpd^eL^ &V7r€p fjXOe^ ovve/ca ; 
AI. icLv Be Kpivco; 
II A. TOV erepov Xa^o)i/ airei,, 

oiroTepov &v Kplvrj^^ a/ e\6rf^ /jlt) fiaTrjv. 
AI. evBcufiovolrffi, 

[comes to the front again, and speaks to the poets'] 
<l>ip€, irvOeaOi jjbov toSL 

€70) KaTrjkOov errl 7roir)Ti]v, 
ET. TOV xapiv ; 595 

A I, IV 17 TToXt? aoaOelaa tov^ ')(ppov^ arfrji. 

OTTOTcpo^ oJjv av TTj TToXcc Trapai,ve<T€w 

fJUeWj) Tl ')(pT)(TT6Vy TOVTOV a^€CV fJLOl BoK&, 

irptoTov fiev oiv irepX ^AXki^coSov tlv e)(eTov 
yv(op/r)v ifcarepo^ ; 1} TroXt? yap BvoTOKel, 600 

KT. c'xec Be irepl avToii Tiva yvcofir^v ; 

AI. Tvva ; 

iroOel fiev, ixOalpei Bi, povXerai S* ey(€iv, 
dXX' TL voeiToVy etiroTOV tovtov iripu 
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ET, fiur& iroXirrfv, oarif; oi)<f>€\€2v iraTpav 

JSpoBv^ (f>av€lTai, fieyoKa B^ fiXdirreiv ra'xy^t 605 
KoX iropLfiov avT^y rfj ttoXci S' afirij^avov. 

AI. €v 7', ft) J16(T€tZov* (TV SI rlva yvco/Jbrjv e^et? ; 

AIS- fiaKurra fiev Xiovra fiif V ttoXci Tpe<f>€LVy 

A I, [stiU very much perplexed] 

vrj Tov Aia TOP aornjpay BvaKpLTOD^ 7' e^a>* 610 

fi€v <TO<f>S)^ yap ehrev, 6 8' Srepo^ aa<f>w, 
HA, [comin J forward] /cplvoi^ av. 
AI. avTTf a^v xpiai^ yeinjaerai. 

alp'^trofuiL ykp oirrrep rj yjrvj(r) BiKei, 
ET. /JL€/jivr)fi€vo^ vuv T&v Oe&v, 01)9 cifwaa^j 

1j fjLTjv aird^eiv y! oiicaB\ alpov TOV9 <f>tKov^^ 615 
AI, [with a solemn voice] 17 y\&TT ofJuayfiOK 

[dapping Aeschylus on the shoulder, with a laugh] . 

Ala'xvXov 8' alp'qaofiai. 
ET, [dtmb-founded] 

ri BiSpaKa^, & fiLapomaT avOpayrroDv; 
AI, iyd) ; 

Cfcpiva viKciv AiayvkoVy rirj ykp ov ; 
ET, aiayxaTov epyov Trpoa-fiken-ei^ fi eipycur/juevo^ ; 
AI, tIS ala-'x^pov, fjv fit) T0Z9 0€<afjL€voi^ Bok^; 620 
ET, & ayirKLey ireptxy^ei fMC Brj reOvrj/cora ; 
AI. [shaking his head with mock solemnity] 

ri^ olBev el to ^^v fiev iarc KarOavelv, 

TO irv€iv Be Betirvelv, to Be KadevBeiv KcoBiov ; 
[Exit Euripides, crest-fallen and despairing^ 
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11 A, ')((iipeLT€ Toivvv^ & Atowa, eiato* 

AI. Tt hal ; 

UA. iva ^evlaoi a^m irplv airoirXelv. 625 

vrj Tov At*' ov yap a'xdofiai rro irpar/fMiTV, ^ 

[Eoceuni into the palace.'] 



NOTES. 



-•^•- 



SCENE 1. 

1. fiTTO), deliberative subj., * am I to say.' elaBorcdv, Uhe regular 
jokes.' AristophaDes is laughing at the stale artifices of the 
comedians, who tried to raise laughter by constantly intro- 
ducing overloaded slaves who groaned and grumbled. 

3. * Anything you please, except n-tc^o/uu.' 

4. xo^4> * ^il®' ^^ *•*• *^ *°^ already quite sick of it,' 

5. dart^oVf * merry,' 

7. Fhrynichos, Lycis, and Ameipsias are other comic poets, whose 
stage-tricks he is ridiculing, 

10. a6<t)Krfxa, * trick.' 

11. nXelv, Attic form of irXiov, He means, of course, that the 
dulncss of the jokes ages him, 

12. ovroaiy this t is. added after oZtos obc toiovtos and roa-ovros, 

and makes it a little more emphatic. 

14. Tpui^i • arrogance ' on Xanthias' part, ore (not 5ri, for this 
« is never elided) exactly as we say * when,' in a half causal 
sense. * Is not this great arrogance . . . when I let him ride 
and walk myself,' the word ' when ' defining the point in which 
the arrogance consists. 

15. 2rafii/iou. An unexpected word. The natural word was 

Atdr, ' the son of Zeus,' instead of which he says * the son 
of Puncheon,' crrdfivos being a wine-jar. This kind of joke 
is common in Aristophanes, and is called napa irposboKiav 
(contrary to expectation), 

1 6. ox«, * mount,* * let him ride.' 

17. oxa>...raXai7ro>poiTo, the wrong sequence, the opt. referring to 
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his jxi8^ intention, 'I walk, (and have been doing so all 
along) that he might not suffer.' 
20. ovvo^ = 6 Syoi, 

26. evavfutxovv, i,e. at the battle of Arginusae, fought in tlie 
September of the previous year (406). The slaves who fought 
there were set free, which explains Xanthias' wish. 

27. T&v = Toi &v, KiKcvGi K<oKV€iv, * I bid you wail,' was the 
common Greek for * I tell you to go and be hanged.' naKpa 
only intensifies the kind wish. 

30. naiblov, calling to the slave in the house to open the door. 

rifii, other form of </»7fii, (common in imperfect ?v, rj), 

31. KevTovpiKms, * like a Centaur.' We might say, * like a bullcalf,' 
* like a young elephant.' 

32. ivrjKaff ofrris, * some one banged at the door, whoever it was.' 

33. 6 nals, calling Xanthias. 

37. & 8aiii6vi€^ * good sir.' 

38. diroa-ofiea, *to scare away.' aoPefo is the word adopted to 
express the shoo ! shoo I used to scare away birds. 

39. KpoKiOTof, ^KpoKos, saflErou) * a saflfron-coloured robe.' 

40. vovsy *the sense,' *the meaning.' Kodoppos, 'slipper' worn 
by women. ponaKov, * club.* 

41. TToT y^s dTr€bf)ix€iSf the ttoi implies motion : dncbfifieis does not. 

Lit. it is ; * to what foreign land did you go, and stay there ? ' 
This is called the pregnant construction. Sense ; * In what 
outlandish parts have you been ? 

€7nfiaT€v<o, to serve as imfidrris or marine, under Glisthenes, 
as trierarch. 

44. Kqr = Kcu €tra. i^rjypoprjv, from c^eycipcn, 

Xanthias puts in this remark in a surly aside, to imply that 
his master is romancing. (It is far better so than to give 
it to fleracles ; for D. goes on with his story to H., which he 
could hardly do after so* rude a reflection.) 

45. dvayiyvtitrKoi, * to read.* 
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46. * Tlie Andromeda,' a play of Euripides. 
48. ^XiKOff MoXcDv, * as big as Melon ' a gigantic actor. (The point 
is the unexpected turn given by the name Molon, cf. 15.) 

50. ov yap dXX', * for it is no [joke], but.' 

51. dioXv/imi/crat, 'consumes.' 

62. htikf^ihiov (cf. ZthiK^€, line 60)= o aS6X</)t5tw, * my dear fellow, 
64. trvoi^ * pea-soup,' irapa irposdoKiaVf v. 15. 
66. *T€pq= €T€pa, *must I explaiu it another way?' (for </>pdo'a>, 
cf. line 1.) 

58. BapbdiTTfi, 'devours.* 

59. Koi Tovray ' aud that too ' tho' he is dead. 

61. ciff Aidov, d&fJM understood. As we say *to Hobley's' for 
* to Hobley's shop.' in €K€ivov, * to fetch him.' 

64. This is a line from the Oeneus of Euripides. Aristophanes con- 
stantly ridicules Euripides by parodies and absurd quotations. 

65. lophon, son of Sophocleis, himself too a tragedian. According 
to V. 70 there appears to have been a suspicion that lophon 
was helped by his father in his dramas. 

71. Ka>H<avi(<a, * to sound.' Used properly of tapping a bell (Kodav) 
to see if the metal be good. ttoiS), here * to write poetry.' 

74. 6 be, Sophocles. 

75. Agathon, a poet of luxurious life, who at the time was in 

Macedonia, at the court of the wealthy Archelaus. 

77. fiaKcipav evcaxlav, * the banquet of the blest.' Heracles expects 
him to say he is gone to the islands of the blest, meaning 
that he is dead, instead of which he says (jtapa nposBoKiay, 
cf. line 15) * the banquet of the blest,' meaning the court of 
Archelaus. 

78. Xenocles and Pythangelus, two inferior tragedians. 

79. ovdels \6yos, i.e. * no one attends to me.' 
81. fieipaKvXkLaj dim. of fitipaKioVy 'a youth.' 

83. XoKiarepa, irreg. comp. of XdXo; , * talkative.' oradt^ as we 

say in slang * miles ' more chattering. 

84. €vi<t)vXkid€s are * the small grapes that never ripen,' soa good 
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metaphor for the fifth-rate poets who produce quantity 
instead of quality. aT<»iivkfiaTa [oro/xa], ' ohatterhoxes.* 
Xf\i'^6v€i>v fMva-ela, 'swallows' twittering schools/ another 
pretty phrase of Euripides, describing leafy boughs of trees. 
86. BoTTovy ' in a trice.' He means that one play exhausts their 
productive powers. 

90. irap€uc€Kivdvv€vii€vov, 'venturesome,* 'bold,' 'originaL' 

91. Phrases from Euripides. 

92. An allusion to the famous line in Hippolytus, 

^ ykSxrar* ofJMfioXf ^ dc <l)p^v dvoifioTos 
' my tongue has sworn, my mind is free of oaths.' 
Thi? line was censured as immoral, and sanctioning perjury, 
though in the onginal place it does not at all do so. Hip- 
polytus has promised Phaedra's nurse to keep her news secret, 
not imagining it to be dishonourable. Finding, however, that 
it concerned his stepmother's disgrace, he considers the oath 
as improperly extorted, and as not morally binding. 

94. ' Pleased ? Nay, I am more than mad over it I ' 

95. Kd)3aXa, ' knavish tricks.' ms icai a-oi, ' as you too must agree.' 

96. fi^ Tov ifibv o1k€i vovv, again from Euripides. ' Don't intrude 
upon my thoughts,' i,e, 'mind your own business,' 'talk 
about what you understand.' 

97. dr€xvStSf 'absolutely.* This word is constantly used with 
strong or strange phrases, to imply that they are adopted 
deliberately. kuI firfv . . . yt , * and yet.* 

98. * Teach me how to dine,' [not how to criticize poetry], Hera- 
cles was notorious for his voracity. 

100. Kara <njv fjiifjLrfa-iVy 'in imitation of you,' alluding to the club 
and lionskin. 

102. ini, V. 61. 

103. dpTOTToikia, 'bread-shops.' 

104. dvawavXas, 'resting-places,' often constructed and maintaioed 
at public expense, ticrpon-ds, 'meetings of roads,' where a 
choice has to be made. 
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105. hioiraiy 'lodgings.' iravboKevrpiai [naVf dixofuu], 'hofitesses.' 
108. fiffbiv m (^tyt) Trpoc ravra. tS>v oh&p ojn;, *by which of 
the roads.' ^ 

112. One way to Hades, he says, is by the rope and the bench, 
t.e. hanging. 

113. irviyrjpos, 'stifling,' in two senses. 

114. T€Tpififjk€vri, also in two senses. (1), *a well-wom path;* (2), 

'rubbed,' 'ground,' in the mortar. 

115. 6v€ia, 'mortar.' KcavtioVf 'hemlock.' 
119, t6t€, when you came for Cerberus, 102. 

122. rvvifovT<^,^Ba small as this,* accompanied with a gesture, see 12. 

123. Refening to the custom of putting money (usually one obol, 
not two) into the dead man^s mouth, to pay Charon for his 
passage. 

124. ra> dv' o/3oXtt. 2 obols was the price of a ferry to Aegina, 

also of a ticket for the theatre. 

125. Theseus, as an old Athenian hero, introduced in Hades the * 
Attic charge of 2 obols. 

128. fi6pfiopos, 'mud.* aKS>p^ 'dung.' a€lv»s [del, mxcd, 'flow'], 

' everflowing.' 
131. oXoao), ' to thrash.' 
133. He considers Morsimus such a bad poet, that to copy a passage 

from him is worse than undutifulness or perjury. 

135. cV^ddc, ' here ' on earth ; the li^ht in Hades being mostly very 
dim. 

136. fivppiv&Vy 'a myrtle-grove.* ^iaa-os, 'a troop.* 

138. p,€p,vT}p^voi, 'the initiated* into the Eleusinian mysteries. 

139. 6vos ay<uv /i. 'An ass celebrating the mysteries ;' all that the 

ass did being to carry the sacred implements. i,e, 'others 
have the pleasure, I have only the labour of the festival.' It 
is a proverbial phrase. . 

148. €K(^€popjivQiv, 'carried out' to burial, oorw, &c., 'who is 
coming for this purpose,' i,€. to carry the luggage. 

149. « Then (it is agi-eed) that I take it' 
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151. oliTo^, tised in addressing a man, ' you fellow.' 
153. arro = rwa. reXctff, futilre. * Will you pay ? ' 

157. dvafiu^v, * may I come to life if I do,' quite a fit oath for a 

dead man. (2 drachmae were 12 obols.) 

158. ' How proud the cursed fool is ! confound him. TU go myself.' 

SCENE 2. 

160. eVi, * to find,' v. 61. «oir, irapa/3aXoO, a nautical cry, * Yoho ! 
laytol' 

166. "Ovov ndicai, ' the asses' shearing plax^e,' clearly an imaginary 

limbo, which might be supposed to be in Hades. 

167. Kepfifpuii, parody on the name of the barbarous tribe ILififU- 
pioi, Cerberus being the Dog of the Infernal Begions. Ko/ia- 
Kas, * the crows,' * Jericho,' a place where people wished each 
other. Taenarum was the S. promontory of Laconia, where 
there was supposed to be an entrance to Hades. 

168. a-xw^iv, * to put in.' 

169. <rov y ctvexa, * as far as you're concerned,' ♦.e. * you at any 
rate look fit for it.* 

171. rfjv ir€p\ rav Kpe&v (vavfiaxlap), lit. * the fight for meat.' 

t.e. [like our phrase * to save your bacon '] * the fight for life 
and death,' meaning Arginusae ; with an allusion also to the 
freedom won by it, v. 26. 

172. ov yap d\\\ 'for I did not [fight] but, &c.'- Cf. v. 50. 
174. Avaivovy (auatVca, to wither) * at the Withering Stone.' 

176. r« = TLvi, * What did I meet as I came out,' i,e, what bad 
omen. The first thing they met on a journey was much made 
of by the superstitious. 

177. iiriy * to ' your oar. Dionysus, however, misunderstood it. 

178. o,rt iroiS) ; i.e, [epards fjie] o^Ti iroim ; the indirect form is used, 
because the question is repeated with interrogative surpnse at 
its having been asked. ' Do you ask me what I am doing ? ' 

180. ydorpov, * tun-belly.' 



ARISTOPHANES. 

18d* <t)\vap€lv €x<i»Pt * to play the fool/ The €x&v is an idiomatic 
use of the participle, giving an idea of continuance, dm-ifids, 
* setting your feet against ' the stretcher, ov fi-fi, cf. 268. 

183. cXawfi), is * to row.' 

184. da-cLKafiiviost ' no Salaminian/ i,e. no seaman. 

186. €fij3aXXa>, * put (oar) in (the water).' 

187. fiaTpdx<av kvkv<ov, ' swanfrogs,' i.e, sweet singing frogs, leara- 

KcXfvc, ' give the time,' the KeXeva-fui being a kind of chant, 
with which the rowers kept in time. Here the frogs take it up. 
189. These words merely imitate the frogs' croak. Notice the con- 
trast between the charming lyric song of the frogs, and the 
snappish answers of Dionysus, as he gets more and more 
irritated with the j3/)€K6ic€Kcf , and sorer and sorer with rowing. 

192. (vvavkop, [av\6st flute] * in concert with flutes.' 

fiodvf €fxdv, instead of Porfv, tfiriv, this dialectic change being 
adopted in the choruses. 

193. eijyrjpvst 'melodious' [yrjpvs, voice]. 

195. fivaiiiov, as Nysa was the mythical home of Dionysus. 

197. AifAvat, * the swamps,* was part of Athens near the Ilissus, 

where stood the Lenaeon, the oldest temple of Dionysus. 

laxfio, * to utter.' 
203. * With your Kod( and all.' He has to go on rowing ; the noise 

irritates him; the pace increaseJ; the blistera rise; and his 

temper gives way. 
205. iroXKa nparrtiv, * to be a meddler.' 
207. Kepofidras, * stepping on hoofs ' licepas, horn]. 
209. (l>\vKTalvas, * blisters ' [</)Xvft), swell]. 

212. * Nay, we will sing all the more, if ever in hot summer days, &c.' 
215. Kvircipos, * water-flag,' <t>\€ci>s, * red-grass.' 
218. twbpov .. xopciW aiSkcaff 'a lively dance-song in the water 

depths.' 
120. irofjk(l>o\vyojra(l)\da'paa'iv, a w^ord imitating the sound, *\vitl 

bursting gurgling bubbles.' 



THE FROGS OF 

22i. ro/)o = roi apa. Sense : * then it will be bad for us.' 

228. oifuofer , * squall away.' 

230. <l>dpvyS, * throat.* ;^ai'dai/c0, ' to gape. 

240. €fi€\\ov, lit., ' I was going to.' %,e, ' I thouglit I should.' 

241. KomioVf * the pole.' 

242. vavXov, *fare' [vaOs]. 

252. oKaCoptvofiaif * to humbug/ ' exaggerate,' * rhodomontade.' 

253. (l>iKorifiovfi€vos, * out of mere jealousy.' 

254. yavpov, ' haughty.' This is a pai*ody from Euripides, 

ov^v yap wra yavpov &s avrip €0v. 

256. dyaviapa, lit. 'contest.' So 'adventure.' 

257. Koi p.fiVj used in introducing a new subject or new person. 
Yarious translations suit various places. 'Holloa!' 'But 

w 

see I ' * Again,' ' And yet,' &c. 

261. iravTodair6s, ' all kinds of things.' 

262. TroT€ p,€v — wore de, 'at one time — at another.' opevs [ppos, 

mountain], * a mule.' 

263. "Epirovca, a spectre sent by Hecate to frighten travellers in 

dark and mysterious places^ which could assume all shapes. 
265. jSoXtVivoi/, * of cow-dung.' A comic exaggeration of the current 
strange descriptions of these creatures. 

267. fw/ATTon/ff, ' messmate,' referring to the splendour of the feasts 
at which Dionysus' priest presided. It is comical that the 
god should in his terror turn to his own priest for protection. 
The priest sits on the front benches, as the plays were always 
acted at the festival of Dionysus. 

268. oj pff icaXctff fie; lit, 'Will you not not call me?* * Won't 
you stop calling me ?' i.e. ' Don't call me.' 

273. The actor Hegelochus, when repeating Euripides, (Orestes, 
279,) €K KvpAr(ov yap aiSis aZ yaKfiv* 6p5>, accidentally dropped 
his voice, so that tbe yakriu sounded like ycLkrjv; and instead 
of meaning ' for after all the storm I see a calm,' it meant 
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« 

' for after all the storm I see a weoAd? We, says Xanthias, 
may apply to our state that line Hegelochus is so fond of. 

278. Dionysus forgets he is a god. 

279. Referring to 91. 

281. hi^hwf aiSpcij 'the mystic breath of torches.' Because the 
initiated at the mysteries shook their torches, and the smoke 
was supposed to purify. 

283. rip€fiiy * quietly.' wt^o-o-©, * to crouch.* 

288. A cut at Diagoras of Melos, who wrote impious and profane 
sarcasms on the popular theologies. * lacchus, whom Diagoras 
celebrates.' The lacchus-song was sung on the fifth day of 
the Eleusinian mysteries. The introduction of it here would 
be peculiarly touching to the Athenians, as the war had pre- 
vented its due celebration for several years past. 

SCENE 8. 

292. ovnix'^ptoi = oi €7nx<&>pioi, 

293. ycvopaiy lit, * taste,' so * try.' ov firi^ cf. 268. 

294. ' Having the spirit as well as the dress of Heracles.' 

Koff 'HpoxXca =: * after the manner of Heracles.' 
296. Aeacus, here represented as a servant of Pluto, bursts out upon 
the supposed Heracles, with violent exaggerated tragic denun- 
ciations. The ground of his abuse is that Heracles took away 
Cejberus and throttled him. jSdcXvpe, 'abominable' [jSdcctf, 
stink]. 
300. ^x€i, passive. 

302. tdfutroarrayris [aTjfxa, (rra(c», drop], 'blood-dripping.' 

303. The * coursing dogs of Cocytus ' are the Il\iries. 
305. duunrapda-a-io, * to rend.' frvevfuov, * lungs.' [nvco.] 

806. fivpaiva, ' lamprey.' Tartessus is the modem Cadiz. Being 
in the mystic remote West, it was supposed to contain strange 
monsters. ve^p«, 'kidneys.' 
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307. ovroicriy impouruff cf. avr^ Kod(, sapra, 203. 
309. * I will start a racing foot/ a tragic phrase. 

' TithrasiaD«* for Tithras was an Attic deme, where the femalea 
had shrewish tongues. * Gorgons of Billingsgate.' 
317. \rffumda {Xfjfia, spirit], * to be courageous.' 

319. a4>op6aiikayxvosj * of fearless heart' 

320. iv r^ iJttp€i, * in my turn.' 

321. o^ yhp dKKd (50). 
323. cf. 294. 

326. ij 6€6sf Froserpiiie. 

327. n-crro), 'bake,' r^a>, 'boil.' icarfpiimjff, 'bruised' (peas)^ 

[€p€lK»f break], 'pots of bruised peas' soup.' 

328. diray0paKi{m, 'to roast on the coals' [avOpa^ 

329. rtfiaxoty 'fish-cutlet.' 

332. ema-xfs, ' stop.' mrovd^v iroicto-^oi, 'to count it as in earnest' 
' You don't really think I was in earnest ?' 

333. €vaK€vdC<o, ' to dress up.' 

334. ov firi ^Xvap^o-ctff tfxo^v* cf. supra, line 182, 268. 

337. ^dtf>/az£ = Si cdoxoff. ov rdx oXX' ^diy* ' not soon, but now,* 

338. 'I will call you to witness this treatment, and entrust my 
cause to the gods.' ' I protest, I iuToke the gods I ' Common 
phrases when a man thought himself ill-used. 

339. irolois 0€oisy contemptuously, ' gods indeed I ' 

340. 'AXie^^vi^r, ' [son] of Alcmena,' who was the mother of He- 
racles [aspirated, because it is for 6 'A\ic|i4yi|s.] 

344. TafBoKetoy^ ' the inn.' 

346. Ttvi is, of course, Dionysus. 

347. a-K6poda, 'garlic' 

349. K66opvot,, ' buskins ' being a female's dress. 

350. rdpixoSf ' dried fish.' 

351. rvp6» x^^P^^t * fr®8^ cheese.' [^Xopof, lit. ' green.*] 

352. rdkapos, ' cheese-basket' [rakavt spoken to UapdoK. a.] 

353. TTpdrrofiaif ' to exact,' ' to dun.* 
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354. 8p*/tv, * sour.* fivKaofuu, * to bellow.' 

355. TovTov irdw roHpyovy * the deed is his all over,' 'just like him. 

356. boK&v, ' pretending.' 

357. Cleon and Hyperbolus, the two great demagogues, were both 

dead [Cleon in 422, Hyperbolus in 411], and therefore to be 

found in Hades somewhere. 
361. yofiKJiiovs, 'grinders.' 
363. fidpaBpov, a deep rocky chasm at Athens, with hooks in the 

sides, where criminals were thrown. 
365. bpiiravovi * a sickle.' ^ refers to \dpvyya, x^*''^*^^* * tripe.* 
373. a(^€Xa>/Mu, * take away,' i,e, the dress of Heracles. 

375. * And Archedemus the blear-eyed.' This was the demagogue 
.who took a prominent part in bringing the trouble on the 

Arginusae generals. 

It is amusing enough that Dionysus should swear a solemn 
imprecation like an Athenian paterfamilias, birt the absurd 
irapct irposboKiav ' Kapxebrjfios 6 yXdfiav^ adds the finishing 
touch. 

376. inl TovTois, * on these conditions.' 

SCENE 4. 

377. KvvoKkdTTov, * dog-stealer,' referring to Cerberus, 299. 

379. ovK €s K6paKas, * go to the crows.' Lit., * will you not, &c. 
384. /Sacravifo), * to torture.' 

386. xXT/io^, * a ladder.' 

387. varpixis, * a scourge. Sep©, * to flay.' 

388. crrpejSXcJfi), * to rack.' 

389. ifkivdos, * brick,' trpda-os, * garlic,' t^tcIov, Meek.' Masters 

were allowed, when their slaves were tortured, to forbid any 
specially cruel torture. Xanthias, of course, excepts the 
lightest of all, for a joke. 
391. TTi/poo), * maim.' In case a slave was maimed, the owner was 

E 2 
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compensated. Xanthias with mock-generosity refuses this 
compensation. 

394. airrov, * on the spot' xar 6fl>Ba\iAovSf * to yoar fece.' fUv o5v, 
cfl 212, 496. 

395. wrms ip€is, * (mind) you say,' lit. [opa] * see how you shall say.' 
398. alrio, ' blame ' yourself, i,e. for any ill consequences that may 

befall you for beating a god. 
400. <l>fifil = *yes, I heard it' 
404. TVTrrei, passive. 
406. irpoTifiav, * to care.' 
409. aTToSvfcr^e, * strip' for beating. 

411. TrXriyfiv rraph irKijyriv, ' with alternate blows.' 

412. vnoKiviio, * to flinch,' [iciv«», move], 

415. wraipfOf * to sneeze.' They both pretend not to feel it. ' 

417. iivv&f ' to make haste.' arrarai^ ' oh dear I ' 

419. He explains away his exclamation, by saying he was thinking 
of the Heraclea [his own festival, in his character as Heracles] 
in the dexhe of Diomea. This had not been celebrated lately, 
on account of the war, so he might well be sad about it 

421. Dionysus absurdly explains away both his cry and his tears. 

422. Kpdfifivov is, of course, * an onion.' 

424. T&p^ = Tot &pa, 

425. &cay6a, 'a thorn.' Of course there is no thorn; it is only to 
explain his cry. 

427. He promptly finishes the line, and makes it seem that his cry 
of pain^ATToXXoi', was only the beginning of a quotation. In 
432 he does the same. 
430. \ayav, * flank.' (nrodeo), ' to dust ' in slang sense. 
433. irpavy 'a headland,' meaning, perhaps, Sunium. fub<», *to 

rule.' 
43a dr'^vre, <a8 being.* 
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SCENE 6. 

441. KOI \u\v^ fit 257. 7rpo\6yovs, * the prologues ' of his plays. 

442. on<os,.^curavm, ofrws with future borders on ottqus with subj., 

* to see how I can test.' 
444. <l>pwr€i, * telling,' * narration.' d(ra(l}rjs, * obscure,* This could 

not be said of Euripides, who was circumstantial to a fault. 
446. The three plays Agamemnon, Ohoephoroe, and Eumenides, 

were acted together, and called the Trilogy of the Orestea ; 

as they were all about the story of Orestes. 
448. The prologue of the Ohoephoroe. Hermes Ohthonius conducted 

the souls of the dead. * That watchest over thy father's power,' 

i,e. committed to thee. Orestes says these lines at the tomb 

of his father Agamemnon at Argos. 
452. rpm, i,e, 3 lines. 

456. a-ifffiroj deliberative ; cf. v. 1. 

457. ovpaviov Strov, [lit. 'heavenly,' or 'immense how great';] 

i,e. to an immense extent. There are other similar phrases, 

e^. Bavfjujurias &s» They are attractions. 
465. r^ KOTfpxofuu, * as the word Karepxofuu.^ ' 
467. fuzicrpa, ' a kneading trough.' Kapbtmosy ' a trough to knead 

in.' Two names for the same thing. 

469. KaB^ o, Ti, * in what respect.' 

470. ' To come to a land is possible for any one who has a share in 
his country.' The subtle argument is, It is no repetition to 
say ^icci Koi Kar^pxercu^ a citizen ijikcc, but only an exile rJK€i 
Kai Korepxertu* 

475. Euripides' answer is still more subtle, a very good instance of 
these fine hair splittings which Aristophanes objected to. He 
says in substance this ; — 

Karipxopai implies a formal legcH return ; now Orestes re- 
turned clandestinely without permission from the authorities. 
The Kvpioi in this case were Olytemnestra and Aegisthus. 
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478. * Look out for the fault.' avviras^ * with speed.* 

479. Continuing the quotation from Choeph. ^x^or, * a mound.' 
483. €^t/ci/ov/i€^a, * we can reach,' ».e., make them hear, 

485. (TTotpfiv, * padding,' a word put in to fill up. 

486. €$o Tov Xrfyov, * foreign to the subject.' 

487. fiov(TTiv = fiot itrriv. * For really I must listen to,' ov yap 

SkV ; cf. 50. 
491. 6moKK<ov = 6 'A^rdAXwy. 

495. oi/K [eyfVcTo], *he did not become unhappy, he never ceased 
being so.' fuv oZp, corrective, 'no, rather;' cf. 212. 

496. ore, just as we say * he must have been always miserable, when 
they exposed him,' &c. Cf. v. 15. 

497. ofrrpaKt^, 'a basin.' 

499. ^ppria-e, [«pp«iv], * to go.' olb&Vf * swelling,' whence his name, 
according to the myth. Laius, king of Thebes, being told that 
his son would kill him, gave orders that his feet should be 
pierced and tied together, and he should be exposed on 
Cithaeron. A shepherd found him and took him to Polybus 
of Corinth. Hearing that he was destined to slay his father, 
and marry his mother, he left Corinth; and afterwards un- 
wittingly fulfilled the oracle. 

503. Koi pfjv, cf. 257. icar cin-oy, *word by word,' ^cvifo), ' to prick,' 
' carp at.' 

505. XrjKvOMv, * a grease-pot.' 

507. &sT€f &c. * So that anything fits on to the lines, a fleece, or 
grease-pot, or meal-bag.' He is ridiculing the dull uniformity 
of rhythm, breaking the lines with exactly the same caesura. 
To prologue after prologue he fits on the absurd end * lost a 
little grease-pot,' exactly filling up the metre and the sense. 

Aristophanes objected to the narrative prologues of Euri- 
pides altogether; and selected this as the easiest way of 
ridiculing them. 

512. irXdTTy, 'oai* 
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614. oiJ /cXavcr€Tai, lit. * shall it not weep T i,€, * plague take it I ' ct 158. 

616. 6vp(roSf an ivy-wreathed staff, carried by the Bacchanals. 
vefip&Pf * fawns.' 

617. KaOaTTTOs, 'clothed.' (ica^-oTrra)). 

525. v(l>€(rO<u [metaphor probably from sails], * to submit.' 

526. TTvevo-ciTat, * will blow a gale,' keeping up the metaphor, 

528. iKK€K6ylr€TM, * wiU be knocked out of his hands.' 

529. Koircxov =Kal dncxov, 

532. dnoTTplaa-Bai, ' buy up.' dtajcraio), * tear to pieces ' 
534. Cf. 1. 

536. tva, 'where,' * to which,' 

537. Prologue of the Iphigenia in Tauris, still extant. 

540. dwQ-bibofiai [lit. * to give away for your own profit *], * to sell,' 
91*0077 T^xvjjt ' by all means.' ^ 

541. X^i/rf*, t.e., * you can buy another cheap.' 6po\Qv, genitive of 

price. 

542. avxvolf 'plentiful.' 
644. arixov, 'verse.' 

545. (rrdxvs, lit. ' ear,' so ' abundant ear ' = ' a good crop.' 

546. dirapxds, ' first fruits.' 

552. avKa, lit. ' figs,' so ' warts ' from the shape. On the eyes, they 
will probably be what are called ' styes.' 

SCENE 6. 

The trial is now to be one of weight, which poet makes the 
heaviest verses. So the scales are brought, and the experi- 
ment made. 
554. ara$fi6p, a * balance.' 

556. pdpoSf nom. 

557. ffXooTtyf, 'a scale.' 

558. Xa/3o/ui€i/a>, ' taking hold.' Middle voice, like ^x^fteBa^ below. 

559. KOKKv^o), ' say cuckoo 1 ' the signal for them to let go the scaleSi 
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661. ' Would that the hull of Argo,' &c., from Medeia, line 1. 
562. fiovvofjLoi [Povg v€fiw], * cattle-feeding.' e7rurrpo<j>ai, * paatai^a.* 
i^65. ipioirm^iK&s [cpiov, ' wool-fleece,' vcaiKciv, 'sell'], 'like a fleece- 
seller' who put in water to make the wool weigh moro. 

567. iwrcpcufLivoVy * winged,' viz., buarrwrBcu, 

568. avTiarrjo'dTat * let him weigh it against mine.' 
570. Ipov, ' temple.' 

575. vovv tx^iVy * to have sense,' * to be sensible/ 

577. KaBcX^ei, * pull down,' ».€., your scale. 

578. (rrdais, * a weighing.' Xeyoir' &v, a mild imperative. 

579. Euripides tries a heavy thing this time, but Aeschylus out- 
weighs him. 

583. AlyvTnioi, accustomed to burdens. 

585. K]7(^(o-o(^£i', a person who lived with Euripides, and was sup- 
posed to have written some parts of his tragedies. 

586. /Si/SXia, for Euripides' large library was famous. 

589. di' txBpas, * at enmity.' 

590. Tov pAv is Euripides. He has already calmed down his eager 
desire for Euripides into a feeling that he is aotf^f 'clever,' 
and he begins to incline to Aeschylus. 

595. ToO = TLPos : * for the sake of what,' * why ? ' eVt, v. 102. 

596. Toits x^po^^ ^yd> ' ^^^^ ^^ choruses' at the great Dionysia. 
600. dvoToicft, * is in her pangs.' 

606. noptpoVf * helpful.* dprixavov, * helpless.' 

This is a very subtle parody of Euripides' sententious style, 
as the following is of the grand simple poetic images of 
Aeschylus. 
610. dvaKpiras €x»y * I am perplexed how to decide.' ?;^», with a 
participle, expressing a state. 6 p.kv is Euripides. 

615. Jj priVy after oaths * that you would surely . . .' 

616. A gloriously comic turn given to the line out of the Hippc*- 

lytus, quoted above. 
619. nposffkiirtiSf 'can you look me in the face?' 
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620. Another parody of Euripides. 

622. Another splendid parody on Euripides' lines. 

ris olBeVj el to. (rjv fiev €ot4 KorBavwiP 
TO KarBavelv be irjv Kara vofii^eToii 

' who knoweth, whether living be not death, 
* or death be counted living there below ?* 

ffcodiov, 'a fleece,' 
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1. Moods. 

a, Tmperative, omitted with /u^, 108, 584. 
h. Subjunctive, eimple hortative, 324. 

„ indefinite, 10, 141, 238, 405, 593, 597. 

„ do., without &v, 470. 

„ deUberative direct, I, 56, 111, 249, 278, 291, 386, 

446 534. 

c. Optative, Simple, 78, 157, 203, 366, 375. 

„ deliberative indirect, 88. 

„ conditional as Imperative, 578, 612. 

d. Infinitive in or. obi., with principal verb understood, 149, 608. 

2. Particles and Conjunctions. 

Double &v, 27, 361, 368, 372. 

TTplv &v, after negatives, 70, 559. 

^ fjL-ftv, (with oaths), 615, (strong assertions), 95. 

Koi fi^yy introducing new idea or object, 97, 257, 260, 293, 381, 

441, 503. 
Kol TaGra, * and that too,* 59. 
ft€y ody, corrective, 212, 394, 495. 
ft^ oh, 60. 
8ir<»s, c. fut., elliptical, * see that,' 395. 

„ „ nearly final, 443. 
oif fii, c. fut., interrog., 182, 268, 291, 334, 379. 
oh yhp iAAci, elliptical, 50, 172, 321, 487. 
5t€, half causal, 15,496. 

3. Prepositions. 

oirJ, * with ' (idea of resources), 505. 
Stc£, c. gen., * in a state of,' 589. 
iirlf c. dat., * on condition of,' 376. 
„ c. ace, * to fetch,' 102, 595. 
^ Kardj c. ace, * on the strength of,' 469. 

„ „ Mike,' ^according to,' 294, 823. 

vpSs, c. dat., * in addition to,* 501. 
(Tiiv, c. dat., ^ with aid of,' 504. 

4. Miscellaneous. 

Anacoluthon : irregular sequence, 17. 

ahrSs, dat., without prep., 307, 352. 

Comparative irregular, 83. 

Indirect interrog. in repeated questions, 178, 

vaph TTposBoKiau, 15, 48, 54, 77, 6l6. 

irotos, contemptuous, 339. 

Pregnant constructiou, 42. 
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